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INTRODUCTION

During the entire period of her existence, Georgia has been main-
taining close political, economical and cultural relations with neighbour-
ing states and far away countries. Since ancient times, in the 3rd-1st
millenniums BC, the Georgians kept contacts with the following states:
Sumer, Akkadian Empire, Median Kingdom, Assyria, Ancient Persia,
Greece, Ancient Armenia; then there were the Parthian Empire, Seleu-
cid Empire, the Kingdom of Pontus and Rome. The Georgian states of
Colchis and Iberia, lying in an active transit trade area, contributed to
culture-shaping and development process of other nations. For its part,
the unique Georgian civilization was being formed thanks to mastering
the cultural achievements of neighbouring developed nations.

An absolutely new stage in cultural and state development of Geor-
gia was connected with the spreading of Christianity and its official
adoption as a state-religion in the first quarter of the IV century. Since
then, Georgia has maintained close contacts with Christian countries,
with Eastern Roman Empire in the first place and its constituent great
centers of Christianity (Palestine, Antioch, Mount Sinai), as well as with
the neighbouring Armenia. Of special note are the relations of Georgia
and Georgian Church with the Holy Land and Mount Athos.

The intensity of relationships with Christian centers of the East did
not diminish even after the Byzantine territories were ceded to Muslims.

It is clear that the centuries-old relationships with the largest Chris-
tian Empire and significant monastery centers, as well as functioning of
numerous Georgian monasteries in the Christian East had promoted the
development of Georgian Christian art, literature and culture in general.



Unique works of Georgian architecture, wall paintings, cloison-
né enamelware, artworks of icon painting, repoussé metal art and man-
uscript illumination reveal close cultural proximity of Georgian Christian
culture to the Byzantine one, while at the same time maintaining its
national character and originality.

Taking into account an overall picture of Georgian literature and
culture, it can be stated that it has become the most significant part of
Christian, namely eastern Orthodox (Palestinian and Byzantine) world
culture.

That’s exactly why Medieval Georgia got involved in building and
to some extent in globalization of general Christian culture. The Geor-
gian culture is an integral and significant part of those general Christian
values on bases of which the European culture emerged.

The unique collection of Georgian manuscripts is preserved at K.
Kekelidze Georgian National Center of Manuscripts. In the framework
of the International scientific conference “Georgia-Byzantium-Christian
East” I would like to present an album “From the Treasury of K. Keke-
lidze Georgian National Center of Manuscripts” to the participants. The
album will help you familiarize yourselves with several samples from
the richest collection of the Center. Abstracts of the presentations are
appended to the album.

Zaza Abashidze
The Organizing Committee of International

Scientific Conference ‘“Georgia-Byzantium-Christian East”
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GREEK TRACES IN MANGLISI MONASTERY
ACCORDING TO THE CORRESPONDENCE OF DIMITRI
MEGVINETKHUTSESISHVILI AND MARIE BROSE

The paper deals with history and inscriptions of one of the brilliant
specimens of Georgian architecture — Manglisi monastery. The study was
based on the correspondence between the well-known Kartvelologist, a
member of Imperial Academy of Sciences Marie Brosset and prominent
researcher Dimitri Megvinetkhutsesishvili. This correspondence is pre-
served in Marie Brosset’s funds at the Institute of Oriental Studies, St.
Petersburg Academy of Sciences.

As is known, the stone church in Manglisi was built as early as in
330-ies. In the second half of the V century, on the same site, King
Vakhtang Gorgasali constructed a new church and established the Man-
glisi Bishopric. The main church, which Dimitri Megvinetkhutsesishvili
described in detail, was built in the first quarter of the XI century by
King Giorgi I (1014-1027).

From 1824, the Yerevan Grenadiers Regiment was stationed in
Manglisi. The military gradually colonized uninhabited areas. Soldiers
and their family members often damaged the church in order to obtain
construction materials. Nikoloz Muraviov, commander of the Regiment
(the Viceroy in the Caucasus in 1854-1856), gave order to restore the
cathedral. Greek masters were specially invited. In his letter to Marie
Brosset, Dimitri Megvinetkhutsesishvili writes about traces left by Greek
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masters during the construction of the old church. Unfortunately, many
historical lapidary inscriptions were lost or significantly damaged during
the repairs done in 1850-ies.

Construction of a new church was started in 2 kilometers from
the old one. The stones, some of them ornamented, others bearing in-
scriptions, were taken from the old church for the secondary use. As a
result, a big number of lapidary inscriptions was destroyed. The process
of destruction was continued by the colonists.

Taking the above-mentioned into consideration, photographs of in-
scriptions sent by Dimitri Megvinetkhutsesishvili to Marie Brosset have
great importance for history of Georgia.

The Correspondence between Dimitri Megvinetkhutsesishvili and
Marie Brosset concerning the Manglisi Cathedral is analyzed in the pa-
per. Scholarly works of almost all those researchers who have worked
on the monument: Eqvtime Takaishvili, Akaki Shanidze, Malakia Dvali
and Teimuraz Barnaveli, were used for the analysis.

The photocopies of inscriptions from Manglisi Cathedral sent by
Dimitry Megvinetkhutsesishvili to Marie Brosset, now preserved in the
Marie Brosset funds of the Institute of Oriental Studies, St. Petersburg
Academy of Sciences, are attached to the paper. The photographs are
published for the first time.
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GEORGIA AND THE INSTITUTION OF KNIGHTS

The paper discusses possibility of existence of the knighthood in
Georgia.

The first who mentioned similarity between the chivalry moral prin-
ciples in Georgia and West Europe was French Orientalist and Kartve-
lologist Marie Brosset (1802-1880), who in September 1837, delivered a
paper at the session of Russian Imperial Academy. “Amiran-Darejaniani”,
the adventure-heroic novel, was analyzed in the paper. In 1838 the paper
was published in the “Bulletin Scientifique de L’Academie imperiale des
Sciences, III, 1838, Melanges asiaques”. In his paper Brosset pointed
out that “Amiran-Darejaniani” and “Knight in the Panther’s Skin” show
existence of chivalric ideals and customs among the Georgians. The
scholar noted that the both texts reflected Georgian historical reality
and they had much in common with noble moral principles and ideas
existing in medieval West Europe.

1)

Iv. Javakhishvili noted the usage of terms “army” and “military”
in old Georgian sources and arrived to the conclusion that these terms
concerned not only the army “but a high and influential military circle,
representatives of which could approach the king with their demands.”

Knighthood emerged in feudal Europe. Although the public life in
feudal Georgia did not create the similar institution, but the high prop-

erty status of nobility, as well as the predominant feeling of superiority,
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and the necessity to defend own property have shaped moral principles
of chivalry in Georgia. These principles were followed by the nobility,
who considered them characteristic features of aristocracy.

Shaping of ethical and aesthetic principles of knighthood in any
nation and existence of “influential military circle” does not mean and
doesn’t give us the liberty to talk about existence of knighthood in
Georgia, especially when we lack any evidence for this.

It seems that everything was ready and there existed every con-
dition for emergence of knighthood in Georgia. Everything indicates
that the chivalry moral code existed in Medieval Georgia. This can
be corroborated by the text of the “Knight in the Panther’s Skin”, the
medieval chivalry poem. It conveys the code not directly but literally.
Of interest is to which hierarchy did Shota Rustaveli, the author of the
poem belong? If we take into consideration the text of “The Knight in
the Panther’s Skin” and the social environment described in it, it goes
without saying that the author was from the nobles. More precisely, he
was the third or fourth child of the family. Namely the third or fourth
child was traditionally destined for a career in the church (in difference
from the first, second and often the third child, who remained in the
world) and received a very good education, like the one the author of
“The Knight in the Panther’s Skin” shows.

Taking an oath of fealty in Georgia was highly valued. It was a
fundamental element of the feudal system. The oath was taken during
the ceremony, in the same way as in West Europe. The oath created
a new link between a vassal, subordinate, and his lord. Any deviation
and reciprocations violated all other principals of the vassalage — the
fundament of existing social political structure of the society.

A breach of fealty was generally held to be dishonourable both in
West Europe and Georgia. Nobody would be forgiven, including the
king. An account by Stephanos Orbeliani explains why did the noble-
men turned away from King Giorgi III (1156-1184) and Queen Tamar.
Struggle for the throne was just an excuse. The reason should be sought
not in Demetre’s legitimate aspirations to ascend the throne, but in the
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breach of loyalty, which shook the socio-political and moral code of
the vassalage.

The knighthood was not institutionalized in Georgia. The reasons
for this will be discussed in my paper.
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IMAGES OF SOLDIERY IN LATE MEDIEVAL EPIRUS,
XIII-XV CENTURY

During the last centuries of the Middle Ages, Epirus, the region
situated at the North-Western tip of the former Byzantine Empire, was
a large battlefield where Greeks, Italians, Serbs, Albanians and Ottomans
co-existed and often collided. The present paper will deal with the lim-
ited amount of existing visual sources with regard to the image of the
troops that served in the area and the way they are represented within
the paradigm of Late Byzantine monuments of Greece and the nearby
regions. Through comparative analysis of written and iconographic ma-
terials coming from Serbia, Italian mainland and Greece, sources will
be employed to recreate a visual rendition of the cavalry and infantry,
the weaponry and insignia in use between local militia, mercenary units
and the standing army. Finally, through the creation of a catalogue of
existing images of the military in Epirote art through the XIII and XV
centuries, this paper will try to address the theme of how reliable are
late Byzantine pictorial sources in providing information on material
culture.
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THE EXAMPLE OF GEORGIAN TRANSLATION OF
BYZANTINE SPIRITUAL LITERATURE: PRAISE OF THE
GREATEST AND MOST GLORIOUS CELESTIAL MILITARY
RULER ARCHANGEL MICHAEL AND OF OTHER
ARCHANGELS

The author of the work is Deacon Panteleimon. It was probably
written in the first quarter of the VII century. Biblical-historical passag-
es, with some exceptions, should not be interpolated By Euphemius the
Athonite because he had the peculiar manner of translation, moreover,
that none of the newly discovered Greek texts is an original used for the
Georgian translation. Popularity of three Archangels was conditioned by
their mention in the Bible. Hierarchically they belonged to the highest
rank of the Seraphims. The Feast of Archangel Michael on November
8 is of Alexandrian origin. The work was to be copied by Arsen Ni-
notsmindeli. According to the colophons, the hierarchy of the copiers
is presented in the following way: John Chrysostom is the spiritual son
of John Grdzelisdze, and lovane Garercheli is spiritual son of Arsen
Ninotsmindeli.

The work probably was written in the first quarter of the VIII cen-
tury. Old Greek and Old Russian redactions found by T. Chkonia differ
from the Greek, Roman and Georgian manuscripts. This diminishes the
number of “interpolations” by Euphemius the Athonite.
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Despite the fact that linguistic diversity was characteristic of the XI-
XII centuries monuments, the text of our interest follows old Georgian
language norms: Absolute case in numerals used as attribute does not
change by nominative; ancient form of the word “saxl” (saxl) is used in
A and D manuscripts; nouns with a / e (a/e) stem in genitive case sin-
gular and in instrumental cases are elided. Non-spread action with Instru-
mental case function is confirmed in paronomastic expressions; Ergative
is represented without case formant. Pronouns follow Old Georgian mold
almost without exceptions. Tmesis is confirmed. Old norms are also fol-
lowed in od / d (od/d) emphatic formants. Inclusive-exclusive categories
are expressed by m/gv (m/gu) prefixes. Present time of passive static
verbs and two personal verbs in the first resultative forms are presented
according to old Georgian norms. Correlate word of Subordinate Clause
is extended pleonastically. There are cases of syntactic contamination in
D and A manuscripts.
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ARCHITECTURE OF CHURCHES IN BIETI AND
KUSIRETI IN THE CONTEXT OF GEORGIAN-BYZANTINE
RELATIONSHIPS IN THE IX-X CENTURIES

In the IX-X centuries, the territories of the historical province of
Shida-Kartli were the subject of constant disputes between different
Georgian state formations, which at that period had an independent sta-
tus and did not yet merge into a unified state. These were primarily the
Abkhazian kingdom, Tao-Klarjeti (Kartvelian) Principality and Kakhetian
Principality who fought for the influence in the region. Since the be-
ginning of the IX century, the Ani kingdom of the Armenian Bagratids
entered the struggle.

Among the buildings of this period, a special place is occupied by
the semi-cave church of the monastery in Bieti that is dated back to
the IX century by the lapidary inscriptions on its eastern facade. The
northern part of this church is carved into the rock. It has several rooms
and windows that face the other side of the gorge. The rock-cut part
of the church is separated from the main stone-built part by two large
arched spans, one of which has a keel-shaped form and a low and broad
arch. There is a row of arched niches above the first level arches, with
a corridor extending behind it. That corridor opens through the arcs into
the main space of the building. Following the western wall, the niches
become completely deaf. That motif continues on the western wall and
its first row is decorated with a wall arcade. The southern wall is also
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decorated with arcs. That kind of space arrangement and decoration is
often found in the monuments of the IX—XI century in Central Anatolia
(Ala Kilise near Belisirma, Ne4 in Selime Kalesi complex, Tokali Kilise
in Géreme and others).

The arcs on the western wall of Bieti appear in local architecture
only in the singular case - in the church of Kusireti, the so-called
“three-church basilica”, where the main one-nave volume is surrounded
by a bypass from three sides (north, west and south). The arcade here
consists of three perspective arcs with a keeled ending.

At the same time, the arcade (always three-part) with grooves, filled
with red paint and with a keeled ending, is found in two monuments
of the Ksani Gorge: the church in Tsirkoli (IX c.) and the church at
Armazi (864). The western facade tympanum in Kusireti with an arch
with two grooves is also painted with red paint. Kusireti, Armazi and
Tsirkoli are related by the decoration of eastern window. In Armasi a
window of pastophoria has a keel-like completion, while in Tsirkoli it
is a double opening, one with semi-circular endings (such an element
is located on the southern facade).

There is a unique motif of the multi-petalled rosette in Bieti appear-
ing in the decor of the southern portal, as well as in the interior. The
same is found in Kusireti and can be traced from churches of Liaconia
(Ficandon, Ala-Kilise) and Cappadocia (Karagedic Kilise, Jagdebash).

For the IX-X centuries Georgia, churches in Bieti and Kusireti are
unique buildings. Their architecture demonstrates combination of ele-
ments from different building traditions, mixed with local features. The
issue requires more detailed study.
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ORIGINATION AND SHAPING OF GEORGIAN CENTRAL
DOMED CHURCHES IN THE CONTEXT OF RELIGIOUS
ARCHITECTURE OF EASTERN CHRISTENDOM AND
BYZANTIUM: ON THE ISSUE OF AUTOCHTONISM OF
ARCHITECTURAL TRADITIONS

Issues of the genesis and evolution of Georgian central domed
churches in the light of development of religious architecture in other
countries of Eastern Christendom and Byzantine Empire are raised in the
paper. Particular importance is attached to typological and morphogenetic
analysis. The author reviews all architectural morphotypes of central
domed churches and their main varieties. Character of the domed archi-
tecture of Armenia and Byzantium is defined in the paper. The concept
of autochtonism of architectural traditions of origination and shaping of
central domed churches in Georgia and Caucasus is suggested.
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TWO SAMPLES OF THE ART OF STONE CARVING
FROM IKALTO: GEORGIAN ART IN THE CONTEXT OF
BYZANTINE AND EASTERN CHRISTIAN ART

Since ancient times, Georgia’s closest ties on the one hand with
eastern civilization and on the other with the western one played a
major part in the process of formation of cultural heritage of the Geor-
gian nation. This was the case in pagan times, and the same was true
after the spread of Christianity. Byzantium and Syria-Palestine were the
most important landmarks within boundaries of which canonical forms
of Georgia’s ecclesiastical art and peculiarities of artistic language were
formed. In its turn, Georgian monks who carried out activities abroad
left a deep mark on the process of development of Christian culture in
general. Pieces of art created by them were enriching the treasury of
Orthodox world by original peculiarities.

Due to historical circumstances, connection with the landmarks, na-
ture of aspiration towards them and degree of reciprocal influence peri-
odically changed in time. This is made clear by both written sources and
monuments of material culture, which reflect political, social, economic,
cultural and religious state of the country.

The above stated is well-illustrated by two samples of the art of
stone carving from the village of Ikalto that are recently preserved in
the Telavi Historical and Ethnographical Museum. One of them is a
templon closure slab that belonged to the main church of Transfigura-
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tion of the Savior of Ikalto Monastery, whiles the other presumably is
an altar-table stone from the Church of St. Stephan at the entrance to
the village. They are both incomplete, but still it is possible to discern
representations on them. The “Glory of Theotokos”, widely spread scene
in Byzantium, is depicted on the templon closure slab, whereas the
altar stone has biblical scenes and a saintly pair of the Holy Riders,
distributed in two tiers.

Information about these artifacts from Ikalto has been known for
quite a long time (G. Chubinashvili, R. Schmerling, T. Barnaveli, N.
lTamanidze). The chancel screen slab is accurately dated to 1027 by the
inscription on it. However, the date of the altar-table stone is based
only on art historic and paleographic analysis: scholars have dated it
to the X -XI centuries.

From the very beginning, our attention was drawn to a completely
different rendering of these stone reliefs. It concerns the technique of
stone carving, as well as iconographic programs of the representations,
compositional schemes and features of artistic style. Comparative anal-
ysis of these pieces of art was carried out. They were also considered
against the background of Georgian and foreign parallel material. As
a result, we assumed that the altar-table stone is much more ancient
than the templon closure slab. It is obvious that by a number of icono-
graphic and stylistic peculiarities it is related to Eastern Christendom
(Syria-Palestine, Egypt, Cappadocia). It is to be noted, that if not the
inscriptions on it, the altar-table could have been dated to the VI-VII
centuries, moreover it is considered that the church of St. Stephan was
constructed in the VI-VII centuries (G. Chubinashvili, G. Laghiashvili, T.
Dvali). This is the period of Syrian Fathers’ arrival in Georgia, namely
in Kakheti, and the time of settling of Venerable Father Zenon in Ikalto.

Taking into consideration paleographic peculiarities and some icono-
graphic details, at this stage of study we consider possible to date this
exceptional stone from St. Stephan Church to the VIII-IX centuries. This
consideration is supported by the fact that based on recent archaeolog-
ical findings the above date is associated with the second stage of the
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church construction (G. Laghiashvili). At the same time, we consider
possible to place the stone of our interest in line with the monuments
that are related to the Eastern Christian art pieces of transitional period
(“Tsebelda group™?). It seems also plausible to assume that this stone
was probably brought from the Holy Land, namely from the Monastery
of St. Theodore established by Peter the Iberian near Jerusalem.

What concerns the templon closure slab of the Ikalto church of
Transfiguration of the Savior, its date and every outward feature point to
its belonging to the most exclusive group of pieces of Georgian relief art
of the turn from the X to the XI century. The date of creation of the
tempolon closure slabs from Svetitskhoveli, Alaverdi, Katskhi, Urtkhvi,
Zedazeni and Shiomghvime churches coincides with the initial period of
Georgia’s unification and the process of forming it as a strong state to
be reckoned with by Byzantium.

In terms of execution technique and artistic standard, the chancel
screen slab is one of the best examples of the above-mentioned group
of chancels. Its iconography is directly related to the samples from
Byzantium.

Thus, the two stone slabs from Ikalto church clearly demonstrate
different tendencies and directions of the Georgian art development at
different stages of history. It is obvious that in one case the development
of Georgian religious art was oriented towards Syria-Palestine, while in
another case it was Byzantine-oriented.
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THE ARTISTIC SCHOOL OF LARGVISI IN THE
XIV CENTURY

Ksani Principality split from Kartli Principality in 1250s-1260s. The
rulers of the former were Kvenipneveli-Largveli Eristavies (provincial
governors). From that time on, St. Theodore Church of Largvisi Monas-
tery became the main chapel and burial place for the Eristavies of Ksani.

The independence of Ksani principality has efficiently affected devel-
opment of culture and art in the principality. With the support and big
donations from the Eristavies, the main church of St. Theodore in the
Largvisi Monastery was adorned with new icons and other church items.
The new churches were built, manuscripts were copied and illuminated,
the church walls were decorated with murals, new icons were painted,
etc. The significant chronicle “Dzegli Eristavta” was written. It contains
Kvenipneveli-Largvelies’ history since ancient times up to the beginning
of the XV c., narrated according to the interests of the noble family.

In the end of the XIII century and beginning of the XIV century,
calligrapher and painter Barnaba carried out activities in Largvisi monas-
tery. He copied two liturgical codices S-4814 and A-25, and illuminated
the latter with seven miniatures of Pentecostarion holidays, including:
“St. Thomas Sunday”, “Sunday of the Myrrhbearing Women”, “Sunday
of the Paralytic”, “Sunday of the Samaritan Woman,” “Sunday of the
Blind Man”, “Ascension”, and the “Sunday of the Holy Fathers of the
Nicaea Council”.
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In the second half of the XIV c., the calligrapher and painter Av-
garos Bandaisdze (as well as his son, painter Grigol) was active in
the Largvisi Monastery. Together with Giorgi Tabauri and two other
calligraphers he copied Octoechos A-575.

Avgaros Bandaisdze illuminated the Holy Gospel H-2122 copied by
Giorgi Tabauri with miniatures of holy Apostles and decorative elements
(canon tables and head pieces). He is also the compiler of the chroni-
cle “Dzegli Eristavta” and the author of the portrait of Virshel III, on
whose commission was copied the manuscript. Depiction of the donator
in Georgian Chronicle is the unique exclusion.

Iconography of the miniatures from A-25 suggests that Barnaba
copied ancient Syrian originals. Stylistically, the miniatures show ar-
tistic trends introduced since the end of the XIII century. The painter
had an attempt to introduce novelties of the Palacologan style into the
miniatures of the folk trend. This is clear from the modelling of figures
and faces, as well as from rendering of three-dimensional shapes and
their depth. If compared with contemporary examples of Georgian mural
painting, the technical aspects of the miniatures are more modest.

The miniatures of Pentecostarion cycle were created according to
artistic tendencies of the local provincial school of painting. Barnaba was
not the highly qualified painter, but from the standpoint of iconography
and style, he created a unique example of manuscript illumination.

The immediacy and naive style of the miniatures from Largvisi Gos-
pel places them in the category of folk art. The use of austere style
in the Gospel miniatures absolutely differs from the attempt of shaping
figures in A-25. Of special note is the face of local ethnic type: wide
cheeks, the facial oval rimmed with beard, moustaches and an aquiline
nose.

An artistic style characteristic of Georgian historical portraits, which
was introduced after the second half of XIV c., is reflected in the por-
trait of Virshel III: the attention is shifted to the contour, and garment
is painted flat; the figure is depicted frontally.

The main artistic criteria in the miniatures of the XIV-XV cc. Geor-
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gian manuscripts of the folk trend are the following: expressiveness of
graphical line, monumentality, laconism, simplification of the composi-
tion, ignorance of the proportions, expressiveness of colour and form,
use of bright colours, and abundant use of synopia pigment.
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A NEW WITNESS OF THE ANCIENT LITURGY OF
JERUSALEM IN THE NATIONAL MUSEUM OF GEORGIA:
MESTIA, SVANETI-MUSEUM, MS. 9 (K-51)

It is commonly known, that the old Georgian liturgical manuscripts
are some of the most important witnesses of the Old Jerusalem Rite
before its Byzantinisation.

In Kartli, as well as in the Holy Land, Georgian monks translated
tirelessly and carefully the liturgical books used in Palestine into their
native language for use in monastic communities and parishes. Thus,
a Georgian translation was made of the Liturgy of St. James and the
Palestinian Liturgy of the Presanctified, of the Lectionary, the Homiliary,
the ladgari (Tropologion) and the Euchologion. Those liturgical books
are widely attested in Georgian manuscripts of the VII-X centuries. In
this way, the liturgical tradition of the Mother of all Churches, Jerusa-
lem, governed the life of the Church on the slopes of the Great and
Lesser Caucasus before the XI century, when in Byzantium, especially
on Mount Athos, new translations — now of byzantine liturgical books
— were created and made obligatory by the Council of Ruisi-Urbnisi in
1103/04 for the Georgian regions.

Euchologia are books for bishops and priests which contain prayers,
litanies and even readings for public services, as liturgies, sacraments
and blessings. The Georgian Euchologion-manuscripts are preserved first
of all in St. Catherine‘s Monastery on Mount Sinai. In Georgia itself,
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until now only one Euchologion of the Old Jerusalem tradition was
known, the famous Archieraticon of Symeon III, Catholikos of Kartli,
who officiated in 1001-1014, i.e. the manuscript A 86, preserved in the
Korneli Kekelidze Georgian National Centre of Manuscripts in Tbilisi.
Due to the edition of Kekelidze in 1912, this important witness has
found intense interest of different scholars. It is a fine, but relatively
late manuscript and performs, so to say, the swan song of the Jerusalem
liturgy in the Iberian Caucasus. Additionally, it is an item that has ob-
viously been edited specifically for the needs of the Patriarchal worship
and shows certain scholarly characteristics.

In this presentation we will introduce a new Euchologion fragment
preserved in the Svaneti Museum of History and Ethnography in Mes-
tia of the Georgian National Museum. The fragment consists of three
bifolia, which belong to two different quires of one manuscript. It con-
tains fragments from various liturgical formulas, i.e. the liturgy of Saint
James, the Christian initiation and the rite of betrothal.

Our recent study of this fragment shows, that it represents another
copy of the Old Jerusalem Euchologion in Georgia, a witness dating
back to its heyday and once used in an average Georgian community.
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FOR THE UNDERSTANDING OF THE LAST LAW OF THE
RUISI-URBNISI CHURCH COUNCIL

The scholars, who consider plausible existence of iconoclasm in
Georgia in the X-XII century, mainly rely on “Ruisi-Urbnisi Code”, the
Georgian Church law document. They especially cite a passage which
mentions the term “icon”.

Iconoclasm arose as a continuation of other heresies before it, en-
dangering one of the main Christian dogmas: it was against the teaching
that Jesus Christ is one person having two natures, including the human
one. The issue of iconophile and iconoclastic attitudes towards icons
remained topical in the VIII-IX centuries and later on in the churches
of Christian East. Probably the same was the situation in Georgia.

According to certain scholars, in the X-XII centuries iconoclastic
heresy spread in Georgia as well. This is explained as a result of in-
creased influence of Armenian Monophysite church. The suspicion is
enhanced by the fact that the Georgian sources of middle ages focus
on iconophile dogmas that might have been a reaction on emerging
iconoclastic tendency. Scholars also note that the icons in contemporary
Georgian original hagiographic literature are praised by epithets that dif-
fer from the ones used earlier. If according to “The Life of Grigol of
Khandzta” (IX c.) an icon is considered only as a miracle-worker, in
a written monument of the following period — “The Life of Serapion
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of Zarzma” (X c.), the icon is both a miracle-worker and a veneration
object equaled to the cult of the cross.

At the same time, icon is considered a kind of proof for Christ
becoming human. The same story claims that not the icon itself, but a
person depicted on it is a miracle-worker. This means that an icon as
an object is free from any magical content.

As we have already mentioned, the last law of the Ruisi-Urbnisi
Code is sometimes interpreted as the confirmation of iconoclasm’s ex-
istence in the XII century Georgia. In our opinion, such a conclusion
is the result of the wrong understanding of the text.

On the basis of the text analysis, it is well founded that the con-
sideration about existence of iconoclastic heresy in the X-XII century
in Georgia is unsubstantiated.
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THE BAS-RELIEF COMPOSITION OF THE TREE OF LIFE
FROM THE CHURCH OF TKOBA-ERDI IN INGUSHETIA
AND ITS RELATION TO GEORGIAN MEDIEVAL ART

A number of Christian monuments in the North Caucasus, namely in
Dagestan, Ingushetia, North Ossetia, Balkaria etc., are closely related to
Georgian Christian architecture. The Caucasian peoples were shaping and
developing relations over the centuries. The relationships were expressed
in various forms, including those of architectural, linguistic, ethnographic
or ethnological origin. The presented paper concerns a bas-relief compo-
sition of the Tree of Life discovered in the territory of North Caucasus,
namely in Ingushetia and Dagestan.

Church of Tkoba-Erdi in Ingushetia is one of the local edifices,
which allows us to talk about the existence of a Georgian trace in
the North Caucasus. In 1901, N. Tulchinsky, while studying the church
of Tkoba-Erdi, found a small clay tile (size - 10X12 cm). A branchy
fruit-bearing tree, flanked by small animals, is depicted on the tile. The
following Georgian asomtavruli graphemes can be discerned between the
legs of the animals: NP or "1Q and QJ"R.

It is well known, that the composition “Animals flanking the Tree
of Life” is a common symbolic motif in Christian art, known since
early Christian times and found in a number of Christian regions. It is
characteristic of Georgian art as well. It is important that single samples
of the composition are also depicted on monuments in Dagestan, on the
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so-called “Dagestanian-Albanian objects”. In one of the compositions
found in Dagestan, the Tree of Life is substituted by fish.

In my paper I will consider the bas-relief of Tkoba-Erdi in the
context of Christian, namely Georgian and Caucasian art in general, and
will focus on its artistic features and significance.
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CHURCH IN OLD GAGRA: INTERRELATIONS OF THE
GEORGIAN AND BYZANTINE ARCHITECTURE IN EARLY
BYZANTINE PERIOD.

Byzantium served as a model and source of inspiration for the whole
Orthodox Christendom as well as for the entire Christian world.

At the same time, many countries created Christian art in their own
right. They not only copied and appropriated Byzantine models, but
revealed their own specific artistic language. Similarities and differences
can be marked out in any kind of cultural interactions, especially if
the countries in question have age-old cultural traditions of their own.

At the same time, regional specifics and diversity within the national
artistic tradition may be observed.

The Christian art of Georgia was developing in parallel to Byz-
antium, in the same period. Naturally it adopted many features (both
artistic and technical) from Byzantium, but always revealed independent
artistic language and thinking.

Abkhazeti was one of the oldest kingdoms of Georgia which in early
Christian period was tightly related to Byzantium. Its architecture is a
good example of interaction on one hand, and on the other, of specific
and independent character of the Georgian architecture proper, revealing
diversity and integrity of the art of its historical regions. Architecture
and typology of the VI century church in Old Gagra provides excellent
case for dealing with these issues.
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THE CHALDOI AND IVIRON. BYZANTINE-GEORGIAN
FAMILY TIES IN THE PONTOS BEFORE THE
FOURTHCRUSADE

Most contemporary scholars agree that the foundation of the Empire
of Trebizond by Andronikos’ I Komnenos grandsons Alexios and David
in 1204 was mainly a Georgian affaire. In fact, not only queen Thamar
of Georgia provided them with the troops to accomplish the conquest
of Chaldia and Paphlagonia, but their mother wasprobably Thamar’s
sister Rusudan and until 1204 they had spent their entire lives at court
in Thilisi after leaving Constantinople during Isaac Angelos’ uprising.
Since then, the relationships between the Iberian Kingdom and the me-
ga-Komnenid Empire were well recorded by the sources and have been
amply studied at least from the early XIX century,when Fallmerayer
produced his pioneering works on the Trebizond ian realm. Nevertheless,
the bonds between Chaldia and Georgia are dated far before the fourth
Crusade and can be traced from the early X century.

Constantine VII already stated that Chaldean military clans could not
be described as fully ‘Rhomean’, because they had probably Armenian
or Georgian origins and they likely immigrated from the neighbouring
lands during the Islamic invasions in the previous centuries. We know
that the Taronites had Bagratid ancestors,that the Pontic aristocratic fami-
lies which supported the late X-century rebellions of Bardas Phokas and
Bardas Skeros, both former dukes of Chaldia, encouraged them to find
allies in the Iberian kingdoms against Basil II and that even Theodore
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Gabras, authonomous ruler of Trebizond,married a Georgian princess in
order to secure his eastern borders and to strenghten his power against-
Alexios I at the end of the XI century.These facts, notably the origins of
the Taronites’ clan and Theodore Gabras’ vicissitudes, can be quite easily
reconstructed from coevalsouces, but the same cannot be said about the
connections between Georgia and another Pontic family, the Chaldoi.

The Chaldoi had Greek descent and, as their name suggests,were
indigenous of Chaldia.When John Chaldos was appointed duke of Tre-
bizond in the mid-IX century, they became one of the greatest families
in the region. Nevertheless, its most prominent member was another
John, military official during the reign of Basil II, who was governor of
Thessalonica in the last decade of the X century. As a duke, one of his
duties was to deal with the monasteries of Mount Athos, but the only
athonite document recording his rule is a sigillion he conceded to Iviron.
We may suppose that the Chaldoi had previously established some kind
of relationship with the Georgian world, perhaps when John’s ancestor
was duke in Chaldia. Possibly Ivironite monks knew they could expect
a favourable attitude from him, as John’sfamily ties with Georgia made
him sensible to the monastery’s needs. Albeit the Chaldoire settled in
Thessalonica after John’s appointment by Basil II, they did not loose
their Georgian/Ivironite relationships even a century later, as the monas-
tic chartulary clearly attests. One may think that Georgian connections
were a ‘structural feature’ of Chaldean archontic clans: even if they
moved from the Pontos, they kept those connections active, as if having
a bond with Iberia was an essential trait of their nature.
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PILGRIMAGE TO SINAI: THE EPIGRAPHIC EVIDENCE

From the outset, as early as the IV century, pilgrimage to Sinai
was associated with the sojourn of the people of Israel in the desert
of Sinai on their way to the Promised Land, and therefore with divine
revelations; for it was on Mount Choreb where God appeared to Moses
first in the Burning Bush (Exodus 3, 1-14) and then at the Law Giv-
ing (Exodus 32, 15); moreover, it was on Mount Choreb where God
consoled the persecuted Prophet Elijah (Kings III, 19, 1-7). These Old
Testament traditions formed the solid foundation of the pilgrimage to
the Sinai land, while the veneration of Saint Catherine became later its
second pillar.

In the past decades, the intensive studies of western pilgrim texts
created the impression that Sinai pilgrims originated in their majority
from the West and that pilgrimage to Sinai, already known as a pious
practice in the late Antiquity, was well established only in the late
Middle Ages. The study of a new material, such as pilgrim graffiti and
inscriptions preserved in the Sinai Monastery and across the pilgrim
roads, apart from providing evidence for the pilgrimage topography, tes-
tify for the existence of Georgian, Armenian, Greek and Arab speaking
Sinai pilgrims, counterbalancing therefore the silence of the texts for
the period from the VI to the XIII centuries and enriching our knowl-
edge about the spiritual relations between the Sinai Monastery and the
Christian World of the East.
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THE UBISI MURALS (XIV C.) AND THE ICONOGRAPHIC
AVANT-GARDE OF THE PALAEOLOGANERA

The murals of the Katholikon of the Ubisi Monastery (Imereti) have
attracted the interest of the scholars for the quality and integrity of the
iconographic program, and for the refined style, thus belonging to a
series of Georgian monuments which adopt principles of the avant-gar-
de art of the Palacologan period. Although the inner line of continuity
or even a line of succession from the earlier to the later ones can be
sufficiently traced in some of these monuments, their artistic evolution
cannot be explained as an exclusively inner progress, but it presupposes
the existence of a parallel, continuous and prolific relation to the met-
ropolitan art of the era.

In this perspective, this paper will focus mainly on the iconography
of several scenes depicted in Ubisi, by pointing out iconographic paral-
lels (in some cases exact ones) in different monuments of the broader
Orthodox cultural commonwealth. The outcome of such a comparison
testifies that the progressive elements of Ubisi follow rare iconographic
examples, which are up to now supposed to be mid-XIV century or even
later creations, rarely repeated in the second half of the century, but, in
some cases, very popular in the XV century and onwards.

All this progressiveness and the concurrency to the most advanced
iconographic and, further, stylistic achievements of the metropolitan art
cannot be accidental: the Ubisi murals are a tangible token for a sensi-
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tive (direct or indirect) line of communication between Georgian artists
and their Byzantine and Balkan colleagues. Thus, Ubisi, an indisputably
Georgian creation, is by no means a less cosmopolitan masterpiece.
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THE IMAGE OF “ANIMATED” MOUNTAIN IN WALL
PAINTINGS OF THE CHURCH OF ST. GEORGE AT
GELATI MONASTERY

The present paper deals with the personification of the mountain
presented in the scene of the Ascension in the frescoes of the Church
of St. George at Gelati Monastery (13th ¢). The Mount of Olive is
presented here by a huge depiction of a man’s profile with sharply
outlined facial features. In fact, the designer of the Gelati painting pres-
ents not a mere personification of the mountain, but its “portrait”. What
especially captures the attention is that the mountain is not a passive
compositional element of the scene, but rather its active participant. The
impression of involvement is rendered primarily through the direction
of the mountain’s “gaze”, as well as the countenance of the face. The
paper provides a symbolic interpretation of this image, as well as a
possible explanation of its iconographic specificity, connecting it with
the philosophy of loane Petritsi.
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CHRONOTOPE PECULIARITIES IN GEORGIAN AND
BYZANTINE HAGIOGRAPHY

The genres of theological writings in Byzantine and Georgian ha-
giography of IV-XI centuries are identical. These are Bibliology, apoc-
rypha, exegetics, dogmatism, liturgics, law, ascetics, mysticism, hagi-
ography and hymnography. The paper deals with hagiography — the
main and one of the early genres of Georgian and Byzantine theological
writings in Middle Ages (The classical period of this genre development
in Georgian writings covers V- XI centuries, though it existed till XVIII
century). Hagiography provides the most reliable and rich material for
studying medieval mentality, the traditional Georgian adaptation of com-
mon Christian ideals. Artistic time and space (chronotope) are important
accessories of the composition of literary work. The structure and idea
of the narrative depend on these details. Hagiographers show great inter-
est toward the place and time of action. The hagiographical chronotope
is accurate and real, but as any other artistic form of theological writings
it has a symbolic meaning and is characterized by special features: em-
pirical characteristics of concrete historical time and space are abstract,
schematized, symbolic and modeled. In this way empirical-historical time
and space becomes an aesthetic category.

The following issues will be discussed in the paper:

a) Artistic peculiarities of Byzantine and Georgian hagiographic
prose are compared, including the nature of artistic time and space
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(chronotope). The similarity of hierarchy, structure and specificity of
the latter are defined.

b) The concept of the so-called “polis thinking”, assimilated from
the Byzantine culture, and the issue of its adaptation to the Georgian
reality, to original hagiographic monuments is analyzed.

¢) An idea of “rotation” and “cyclicity” in Georgian and Byzantine
cultures, its sacral content and genesis are discussed. It is underlined
that this idea was realized in hagiography. It defined compositional and
structural peculiarities of narratives.

d) The paradigmatic model of Georgian and Byzantine imagery —
the circle with teleological center, as well as the so called “musical
reflections” — found in different fields of medieval art, namely in prose,
architecture, iconography and music, as well as in everyday life, will
be discussed in the paper. The relevant examples will be presented not
only from narratives but also from ethnography, folklore and story-telling
of Samegrelo region.
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ANTI-ARMENIAN DISCOURSES IN GREEK AND
GEORGIAN POLEMICAL TEXTS IN THE TENTH AND
ELEVENTH CENTURIES AND ARMENIANS’ REACTIONS

After the Council of Chalcedon, theological controversies and reli-
gio-political disputes brought about serious divisions inside and outside
the Byzantine Empire. In the sixth century, the Armenian Church de-
clared its rejection of the definition of the Council but the Georgian
Church remained in the Chalcedonian tradition.

However, the Chalcedonian issue, especially the Christological prob-
lem remained a live issue for centuries in Byzantium and the Christian
East. During the tenth and eleventh centuries, along with the reasser-
tion of Byzantine military power and political influence in the East of
the Empire, controversies on religious matters between Byzantines and
Armenians resurfaced. These tensions reached their peak around 1045,
when the Bagratid kingdom of Armenia surrendered its capital Ani to
the Byzantines and a considerable number of Armenian noblemen and
clergy flowed into the capital and other major cities of the Empire.
One of the most important polemical texts against the Armenians was a
treatise written by Niketas Stethatos (ca. 1000-1090). During the same
period, the Kingdom of Georgia, in the process of political, cultural, and
religious unification, took upon itself the role of defending the orthodox
Chalcedonian faith in the region. Georgians translated some anti-Arme-
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nian treatises from Greek, including that of Niketas Stethatos, and also
composed refutations of Armenians originally in Georgian.

It should be noted that these anti-Armenian discourses in Greek
and Georgian texts were not unilateral accusations. According to some
historical sources, Armenian theologians were often invited to court for
public discussions both in Byzantium and Georgia. It is also possible to
find Armenian reactions to anti-Armenian discourses among theological
treatises. Anania of Sanahin (Anania Sanahnec‘i), one of the leading
Armenian intellectuals of that period, from the Sanahin monastery, wrote
a refutation of the “dyophysites” on the request of the Armenian Ca-
tholicos Peter I (1019-1058). Some parts of Anania’s treatise seem to
correspond to the chapters of Niketas Stethatos’. Anania also refers to
the process of the “division” of the Georgians from the Armenians. It is
quite likely that he, who lived under political pressure from the Byzan-
tines and witnessed the development of the Georgians in the north, was
sensitive to their anti-Armenian discourses and attempted to refute them.

In this study, I analyze Greek and Georgian polemical texts against
the Armenians and determine their connection to Anania Sanahnec'i’s
treatise against the dyophysites.
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GEORGIAN CHRISTIANITY AND ROMAN
CATHOLIC PRESENCE

Georgian rulers had long maintained contact with European rulers,
including the Papacy, and relations between Rome and ecclesiastical and
political rulers of Georgia were generally positive. An exchange of let-
ters between Queen Rusudan and Honorius III and his successor Gregory
IX resulted in the presence of Franciscan and Dominican missionaries
in Georgia between the thirteenth and sixteenth centuries. With the Bull
Rex Regum altissimus of 1328, John XXII, then in Avignon, suppressed
the bishopric of Smyrna and transferred it to Tiflis. As a consequence
of the constant turmoil affecting the country, the see became a titular
one, with the bishop unable to reside in Tiflis. The last of fourteen
bishops of Tiflis was appointed on 29 April 1505, and it is unclear what
Catholic Episcopal oversight if any existed in Georgia before the country
was officially placed under the jurisdiction of the Propaganda in 1633.

The return of Catholic missionaries to Georgia in the seventeenth
century was led by the Augustinians based in Isfahan. The Portuguese
Augustinians Belchior dos Anjos and Guilherme de Santo Agostinho
had first raised the possibility of establishing a mission of the Order
in Georgia during the embassy of Luis Pereira de Lacerda. Belchior
describes a meeting with Alexander II, king of Kakheti, Georgia, during
which Alxander was accompanied by two Georgian archbishops and two
monks.
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In a report to the Spanish king in 1614, Belchior tells of having
informed Aleixo de Meneses in Goa of his meeting with Georgians
and of how the archbishop of Goa instructed him, on his return to
Persia in 1608-1609, to obtain permission from the Georgian patriarch
for Meneses and himself to visit and live in Georgia.

The relationships of the Augustinians missionaries and Georgia are
described in a manuscript of 1627 by the Portuguese Augustinian Friar
Ambrosio dos Anjos in the National Archive of Portugal: “The true
account of the Glorious Martyrdom of the Most Serene Queen Ketevan
Dedopoli in Shiraz Metropolis of the Kingdom of Persia by Order of
Shah Abbas, on the Twenty-second day of September in the year 1624.
Written by Friar Ambrosio dos Anjos, Religious of the Order of our
Father, Saint Augustine, then present at the Convent of the said Order
in the city of Shiraz.” This long forgotten record sheds new light on
the reasons for the Queen’s captivity in Safavid Iran, describes her re-
lationship with the Catholic missionaries, her death and burial and the
recovery and subsequent dispersal of her relics, and it is important for
providing in its final section valuable clarification on disputed issues of
the Georgian history.
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PROLEGOMENA TO THE CRITICAL DIGITAL EDITION
OF THE PROTEVANGELIUM OF JAMES IN THE
CAUCASUS

The Protevangelium of James is one of the most influential and central
extra-biblical and hagiographical texts both within and outside of the Chris-
tian tradition. It stands at the center of how Christians articulated numerous
aspects of their understanding of the history of Christ’s incarnation, the in-
teraction between the human and divine realms, as well as the role of women
in the history of salvation, only to mention a few. Perhaps even more impor-
tantly, it is a text that focused and promoted the liturgical celebration of these
identificatory moments of Christian self-understanding within the communi-
ty of Christian believers.

Any scholarship on the Protevangelium of James will build on Emile de
Strecker’s ground-breaking edition of the Greek witnesses. For a thorough
understanding of the place of the Protevangelium of James at the crossroads
between Byzantium and the Christian East and at the interreligious intersec-
tion of Christianity, Judaism, and Islam, however, it is necessary to study in
detail the transmission and reception history of the Protevangelium of James,
in literary and art historical environments, in the world of the Christian Ori-
ent. Here, the evidence of Georgian and Armenian witnesses is important, be-
cause they provide central evidence for processes of pro-active inculturation,
both in the areas of literary developments and visual culture.
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As part of the project of establishing a critical digital edition of the
Protevangelium of James in its Caucasian contexts, this paper discusses the
status quaestionis of the Georgian and Armenian witnesses to the text, iden-
tifies new discoveries of manuscript evidence that has come to light, and
establishes the corpus of relevant manuscript evidence that requires study
on the road towards achieving the goal of the critical digital edition. Partic-
ularly important for the discussion are two aspects. A first one consists in
recognizing and building upon the insight that the work that is necessary to
produce editions deepens our insights into ancient ways of collaboration and
network building. A second aspect that requires considerable attention is the
need to develop a new methodological approach to the production of critical
editions as digital editions. Here it is necessary not only to take serious and
build upon technological advances in the realm of the Digital Humanities. It
is also necessary to understand the work of editing as an integrative cultural
process that combines philological, material, and visual / art historical data.
From the new processes of critical study and publication production that are
emerging, the understanding of Georgian literature, architecture, and art as a
space of encounter of Byzantine and Eastern or Oriental Christian traditions
has much to gain.
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Mark Huggins
University of Edinburgh, Great Britain

A GLIMPSE INTO THE GEORGIAN GOLDEN AGE
THROUGH THE LENS OF THE MANUSCRIPT BORGIANUS
GEORGIANUS 4 (XII CENTURY)

It is well-known and widely recognized that in the centuries after the
Iconoclast controversy, the Byzantine empire — primarily Constantinople
— experienced a period of revival and flourishing of the arts, learning and
cultural achievements that scholars have often compared both to Classical
Greece and the Renaissance in Western Europe. However, it is not nearly as
often recognized that this spiritual and cultural prosperity was not limited
to the political or administrative boundaries of the Byzantine empire at the
time. From its very beginnings in the VII c., Iconoclasm had been a spiritual
and cultural battle waged across the borders of many different empires in
both East and West — and the responses to it, beginning in Jerusalem and
Constantinople, were likewise unified, not by political allegiance, but by the
common spiritual and cultural background of the Eastern Orthodox Church.
It is for this reason that the Photian Renaissance in Constantinople was both
preceded by a similar outburst of intellectual and ecclesiastical creativity in
Jerusalem and followed by Golden Ages in various other Christian kingdoms
of the day. The common and unified witness of Eastern Orthodox Christians
across political borders led to an age of flourishing that spread wherever
Iconophile Christianity held sway, and Georgia is a prime example of this
phenomenon. The manuscript now known as Borgianus Georgianus 4 was
originally copied in the year 1123, towards the end of the reign of king David
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IV the Great of Georgia. It is comprised of homilies from various fathers
of the Church, such as: Gregory of Nyssa, John Chrysostom, Epiphanios of
Cyprus, Cyril of Alexandria, Sophronios of Jerusalem and Leontios Presbyter
of Constantinople. The texts begin on Palm Sunday and run through Easter
and Pentecost into late July. On its face, this manuscript resembles so many
other extant homeliaries that one wonders why it is worth any special atten-
tion. However, the contents of this codex, placed into their proper context,
constitute a window through which we can catch a glimpse of the dynamic
revival of the Eastern Christian spirit in the centuries following the Icono-
clast controversy — a revival that was by no means limited to Byzantium or
Constantinople. It was precisely upon the codified foundation of Orthodox
theology that the various spiritual revivals in Jerusalem, Constantinople, Ser-
bia and Georgia were based. Far from representing a lack of creativity, the
theological synthesis that arose out of the Triumph of Orthodoxy gave birth
to an outburst of literary, intellectual and cultural inspiration that we now rec-
ognize as a Golden Age, across political and administrative boundaries. Thus,
the manuscript Borgianus Georgianus 4 offers us an opportunity to observe
the dynamic ability of spiritual and cultural unity to overcome separations of
political affiliation, language, geography and historical circumstance. There
could perhaps be no timelier message generally for our global community,
and especially for the European community today.
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Temo Jojua

llia University, Georgia

A LITURGICAL COLLECTION (C25) FROM THE
INSTITUTE OF ORIENTAL MANUSCRIPTS OF THE
RUSSIAN ACADEMY OF SCIENCES, COPIED BY CERTAIN
IAKOB ON THE COMMISSION OF EPHDEMOZ, THE
FATHER SUPERIOR OF DOLISKANA MONASTERY
(ENCRYPTED TESTAMENTS, IDENTITIES OF THE
COMMISSIONER AND SCRIBE, AND PLACE OF COPYING)

1. A Liturgical Collection written on paper is preserved in the col-
lection of Georgian manuscripts held at the Institute of Oriental Man-
uscripts of the Russian Academy of Sciences under shelf number C25.
The manuscript has come down to us in fragmentary form. The only
existing academic description of the manuscript has been compiled by
Lela Khoperia and was published in Georgian in 2016 in Tbilisi.

As stated in the description, the Liturgical Collection has been dated
to the XIII-XIV cc. based on its paleographic peculiarities. Simultane-
ously, a suggestion was made about the name of the scribe (See below
in the text). Place of copying of the Liturgical Collection and the name
of its commissioner are not mentioned in the description.

2. The following testament, executed in the hand of the scribe, is
found in the end of a certain chapter of the main text and in the be-
ginning of another one: “God and the Baptizer of Christ and the grace
of Archangels, glorify the overlord(?), Father Superior of Doliskana Eph-
demoz in both lives, amen.”
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Text of the colophon was read by Lela Khoperia, with the exclusion
of abbreviated words “overlord” and “Father Superior” which have not
been interpreted by the scholar. The above words have been interpreted
by me (The first word remains under a question mark).

According to the description, Ephdemoz mentioned in the testament
might has been the scribe of the Liturgical Collection. I have a dif-
ferent opinion on this matter and consider Ephdemoz to have been the
commissioner, not the scribe of the manuscript.

I arrived to the above conclusion based on the following consid-
erations: we are not aware of any example from Georgian medieval
literature when a scribe used to ask God to glorify him (Rather, the
following formulas were accepted: “God, Have mercy upon me”, or
“Help me”). On the other hand, we have hundreds of examples when
the scribe asked God to glorify the commissioner of the manuscript.

According to the testament, Ephdemoz was the “Father Superi-
or of Doliskana”. Unfortunately, additional accounts about him have
not yet been found. At this stage of the study I can only state that
Ephdemoz was an ecclesiastic who carried out his activities in Dol-
iskana, one of the most ancient church centers of Klarjeti province,
and that he was the Father Superior, the high-ranking representative
of the monastery.

3. Two colophons executed in the scribe’s hand, consisting of ab-
breviated words, are found on folios 238r and 259v of the Liturgical
Collection, written beside the chapter titles: 1. ,o" ¢ g & &6 % ©o
2. ,0°¢ g & b7 " These texts have been entered into the description
without interpreting them.

The study of the colophons has shown that these texts are the cryp-
tograms. Old Georgian substitution cipher (the so-called anchinuri) was
used to encrypt the above texts. These cryptograms can be read as
follows: 1. “Christ, have mercy upon lakob”, 2. “Christ, have mercy
upon lakob”.

Deciphering of the cryptograms has revealed that certain lakob is
mentioned in the texts. The texts give no hint of what might have
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linked Takob with creation of the liturgical collection, but if we take into
consideration that Ephdemoz, one of two individuals mentioned in the
colophons, was the commissioner of the manuscript, it can be logically
concluded that the second individual, Takob was none other than the
scribe of the manuscript. In difference from the testament, mentioning
Ephdemoz, the latter asks not for glorification but for having mercy
upon him, as was the tradition.

At this stage of studies, I will refrain from discussing the identity
and life activities of Iakob, and will only note that he was the monk
of Doliskana Monastery, like Father Ephdemoz; or it might also be
that he carried out his activities in a church or monastery in vicinity
of Doliskana, in historical province of Tao-Klarjeti.

In this concern, of interest is the testament of the commissioner:
the scribe asks John the Baptist and Archangels, apart from Christ, to
glorify Ephdemoz. In my opinion, the mentioning of Archangels is not
occasional: there exists an opinion among the scholarship that the Do-
liskana Church was consecrated in the name of Archangels. Therefore,
it seems logical that the scribe has mentioned Archangels as guardians
of the church in the testament of Ephdemoz, the Father Superior and
commissioner, whose activities were linked with this very church and
therefore who was most devoted to the Archangels.

If the above reasoning is correct, why should one mention John the
Baptist together with God and Archangels? At this stage, it is impossible
to give the straight answer. Though, in my opinion, John the Baptist
should have been the heavenly patron of the monastery in which the
scribe Takob carried out his activities. As the only nearby monastery
consecrated in the name of John the Baptist is the famous Opiza, I
assume that Iakob was the monk of Opiza Monastery.

4. In connection with the encrypted testaments (anchinuri crypto-
grams) found in the liturgical collection, of note are two other encrypted
testaments found on folios of two manuscripts: Aprakos from Korneli
Kekelidze Georgian National Center (A-4) and Aprakos-Gospel from
the Georgian National Archives (1446-220). These testaments are also
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executed in the form of cryptograms by use of anchinuri code, with
mention of certain [akob in both of them.

At this stage of studies I cannot say convincingly what is linking
the Liturgical Collection to Aprakos and Aprakos-Gospel. The first man-
uscript is dated to the XIII-XIV cc. and the other two — to the XVI
c., but it is not excluded that the above dates, which are solely based
on paleographic dating, are erroneous and that in reality all three man-
uscripts were copied by the same scribe.

I have already started to work on this issue. The results of the study
will be available in near future. At this moment I can only say that
the above-mentioned Aprakos and Aprakos-Gospel, which to this day are
considered different manuscripts, seem to be just different fragments of
the same manuscript.

5. The testament and colophons found in the Liturgical Collection
does not mention the place of copying of the manuscript. Though, af-
ter I have defined that Ephdemoz, the commissioner of the manuscript
was the Father Superior of Doliskana Monastery, Klarjeti province, and
Takob, the scribe, carried out his activities in Doliskana or some other
nearby monastery (Opiza?), it can be stated that the Liturgical Collection
was copied in Doliskana or some other church or monastery (Opiza?)
of Tao-Klarjeti province.

Finally I should mention that lately, several scholars have shown
interest to literary processes associated with Tao-Klarjeti. Several cat-
alogues of manuscripts linked with Tao-Klarjeti have been published.
All these catalogues lack information about the Liturgical Collection
under study. This is not surprising, because prior to me nobody has
paid attention to mentioning of the Father Superior of Doliskana in the
testament supplied to the manuscript. 1 consider that in this paper I
managed to reasonably substantiate that the Liturgical Collection under
study has originated in Tao-Klarjeti province of Georgia. Correspond-
ingly, information about it should be included into the catalogues of
Georgian manuscripts linked with Tao-Klarjeti.
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Maia Karanadze

Korneli Kekelidze Georgian National Centre of Manuscripts, Georgia

EASTERN CHRISTIAN AND BYZANTINE INFLUENCES ON
GEORGIAN MANUSCRIPT COVERS

The paper concerns Georgian manuscripts copied and bound in the
IX-XII and XIII-XV centuries, with covers contemporary to copying or
early restoration. As we have repeatedly pointed out, only a little number
of Georgian manuscripts with original covers survive (Their majority
was rebound in new covers in the XVIII and XIX centuries). The same
is true in connection with the manuscripts of Byzantine origin.

The study of early Georgian manuscript covers has revealed that
the Georgian masters were aware of design methods and bounding tech-
nique characteristic of both Byzantium and entire Eastern Christendom.
Namely, this concerns creation of notches on a aspine of the manuscript
during the stage of grecquage (H-1741, Q-241, A-1100, A-203, A-27,
H-1331, A-516), chainlike sewing method for fixing gatherings (H-1741,
H-1331, A-203, A-516, A-27, H-1865), vertical lacing of the ends of the
supports through channels carved into the wooden boards (A-135, Sin.
Geo.0.67, H-1331, A-516), fixing double wooden boards to the binding
(H-1741), and the use of massive wooden boards grooved on its three
sides (A-135, A-98, H-1664, Q-241, A-1100, H-1331, A-516, H-1865,
etc.). It is accepted that the latter characteristic of Byzantine manuscript
covers was adopted from the Coptic realm. The Georgian manuscript
covers with the above characteristics have been dated by us to the
X-XII and XII-XIV centuries.
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Equal-armed cross within a circle and square was used as a main
ornamentaion of the IX-X century Georgian manuscript covers (Four
Gospels of Adishi, 478 (K-82), Tropologion of Adishi 479 (K-74); Four
Gospels from Sinai, Sin. Geo. O. 32-33- 57, Sin. Geo. N.26, Graz Geo.
Ne 2058 /3, etc.). This ornamentation was borrowed from Eastern Chris-
tian traditions. Starting from the XI-XII centuries, the Byzantine type
Golgotha Cross was introduced as a decorative element of the Georgian
covers (A-98, Q-241, A-27, A-505).

Of interest are gilded silver covers of the XII century created in
Opiza literary center (Q-906, Q-907, Q-929). A high level of execution
quality of the covers corroborates the fact of existance of a goldsmith
school in Opiza Monastery. Each sample can be noted for richness of
decorative elements. This is achieved by diversity of floral ornaments
and elegantly shaped figures of the saints. The Byzantine influence is
evident in clothing and elongation of each part of the saints’ figures
(We can give an example of a “sculptural” image of Christ Pantocrator
from Deesis mosaic in the upper gallery of Hagia Sophia, as well as a
mosaic depiction of the Mother of God in the conch, etc.).

Taking the above-mentioned into consideration, we conclude that
when working on early manuscript covers (of IX-XII, XIII-XV cc.),
each newly discovered cover or a fragment of it must be given spe-
cial attention, since they represent a significant source for history of
cover production. Peculiarities characteristic of certain epoch will assist
in dating covers which are contemporary to manuscripts or which had
unergone early restoration.
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Nino Kavtaria, Eka Dughashvili

Korneli Kekelidze Georgian National Centre of Manuscripts, Georgia

THE GEORGIAN-GREEK MANUSCRIPT FROM SAINT
PETERSBURG COLLECTION (0.1.58) AS A SAMPLE OF
BYZANTINE-GEORGIAN CROSS-CULTURAL RELATIONS.

Georgian manuscript heritage preserved in different depositaries
throughout the world consists of important pieces of the written and
artistic cultural heritage of Georgia. The paper concerns Georgian-Greek
manuscript (0.1.58), preserved at the National Library of Russia in St.
Petersburg.

The manuscript is interesting not only from philological and texto-
logical point of view, but also with regard to art studies.

The manuscript comprises a kind of the set of bilingual (Georgian
and Greek) texts. These texts differ in genre and content. The manuscript
contains a cycle of liturgical readings from four Gospels, as well as
canticles dedicated to church feasts and saints, prayers and apocryphal
texts, the correspondence between Jesus Christ and Abgar. The texts
are found in the beginning of the manuscript, in its middle and end.

The manuscript contains seven hundred miniatures. They were dated
to the XV century based on the analysis of artistic style of paintings.
The manuscript is a landmark and it reflects Byzantine and Post-Byz-
antine literary and artistic thinking.

This type of text and miniature distribution is characteristics only
of this manuscript. Nothing analogues can be found in contemporary
Byzantine or Georgian tradition. Miniatures and texts in St. Petersburg
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manuscript are linked with each other by content and concept. Parallel
texts in Greek and Georgian differ by content; e.g. they contain epigrams
of medical content. Each epigram comprises characteristics of a month.
A doctor of the Byzantine Royal court in the XI-XII centuries is the
author of these epigrams. He was a talented poet as well. Texts of this
type were widespread in medieval Byzantium, including the monasteries.
Texts of epigrams are followed by description of months supplied with
miniatures. The compiler of the manuscript used this method to convey
an idea of the earthly passage of time.

Based on the study of the texts and artistic style, it was estab-
lished that the manuscript was produced for Atabeg Kaikhosro, a his-
torical person well known in scriptorium of the Saatabago of Samtskhe
(South Georgia). Kaikhosro was the prominent figure in history of Geor-
gian-Byzantine relations. The manuscript was created by a) Svimeon,
Greek hieromonk who moved from Ponto to Samtskhe and later on,
with assistance of Atabeg Kaiklhosro, became the Bishop of Atskuri,
and b) Georgian monk Akaki. The latter is also mentioned in other
manuscripts of the same period.

St. Petersburg manuscript shows the unity of two cultural traditions,
that of Byzantium and Georgia. The manuscript is also of importance
for history of Post-Byzantine Greek language.

[llustrations of the manuscript consist of six cycles subdivided
into six different series. They reflect diverse iconographic and stylistic
tendencies. The Christological theme, scenes from the Old Testament,
scenes depicting feasts of the Mother of God and Saviour, personifica-
tions of the months, images of Holy Warriors and chronologically struc-
tured Menologion alternate with healing and miracle scenes. The artistic
style of the miniatures is closely linked with Georgian and Byzantine
(Post-Byzantine) art traditions. In certain cycles an echo of Komnenian
traditions is combined with artistic thinking of the XV-XVI centuries.

Composition of the manuscript reveals those literary and artistic tra-
ditions which enabled the masters to maintain high professional level
against the background of the fall of Byzantium and difficult political
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situation in Georgia. The bilingual collection is an interesting example
of Byzantine-Georgian cross-relations. It reflects experience of the for-
mer centuries as well as contemporary literary and artistic mentality
and taste.
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Ekvtime Kochlamazashvili

Korneli Kekelidze Georgian National Centre of Manuscripts, Georgia

THE ANONYMOUS PRAISE POEM APPENDED TO
PARAKLITIKOS FROM MOUNT ATHOS IN GIORGI THE
ATHONITE’S TRANSLATION

Paraklitikos translated by Giorgi the Athonite is considered the cli-
max of Georgian liturgical poetry. The autograph of this work is still
preserved in the collection of Georgian manuscripts held at the Georgian
Monastery (Iviron) on Mount Athos under shelf number 45.

Two 16 syllable and 36 line acrostic strophes are found in the end
of the text. The first and last letters of the acrostic lines spell out the
same phrase. This phrase is also found in the first and last lines of both
strophes; i.e. the acrostic lines in both cases create a quadrangular frame.
Apart from that, content of an acrostic phrase from the first strophe is
being continued by the acrostic phrase in the second strophe (Content
of the acrostic in the first strophe — “You are praised with bliss by all
the nations” is continued by the content of the second strophe acros-
tic — “by judicious Georgians and Greeks, Giorgi”). As a result, both
strophes are being integrated into the whole self.

It is obvious both from the acrostic and content of the poem that
the latter was written in praise of Giorgi the Athonite, the most talented
translator. The poem contains biblical allusions and brilliant rhetorical
quotes. The first and second strophes do not much differ from each
other in style. But it is surprising that in the first strophe Giorgi is
praised as a living man, while in the second one he is mentioned as
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a deceased man. Apart from that, the first strophe seems to be written
by a person who hierarchically stood higher than Giorgi since he gave
the latter a task to complete and perfect translations already started. It
can be assumed that the author of the second strophe is a disciple of
Giorgi who mentions him as a teacher and asks for blessing.

In the opinion of the author, the noted contradiction indicates that
the first and second strophes were authored by different individuals and
were written in different times. Author of the first strophe should have
been Giorgi the Anchorite, the spiritual teacher of Giorgi, and the author
of the second strophe — hieromonk Giorgi, disciple and biographer of
Giorgi the Athonite.
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Yuriy Koreniuk, Roman Gutsulyak, Natalia Shevchenko

National Academy of Fine Arts and Architecture, Ukraine

RESEARCH OF MOSAICS AND FRESCOES OF THE
ST. SOPHIA CATHEDRAL IN KYIV IN 2013-2014

In 1960 V. Lazarev published the monograph “Mosaics of Sophia
in Kyiv” (1960) providing the art studies of the mosaic images along
with the analysis of iconography of the whole ensemble of mosaics
and frescoes. He also proposed division into periods of the ensemble
creation. According to V. Lazarev, the initial phase was the creation of
mosaics after which started the painting of interior with frescoes. The
process of working on frescoes V. Lazarev divided into three phases, of
which the first two are linked with two known church calendar dates
of St. Sophia consecration on 11 May (1046) and 4 November (1061
or 1067). Meanwhile, the frescoes of external galleries and two towers
leading to the choir, he dated to 11-12th centuries or later periods.
This dating of frescoes in exterior parts of the building is based on the
findings of contemporary researchers of St. Sophia’s architecture, who
consider that the exterior gallery and two stair towers are extensions
constructed in the end of XI - beginning of XII century. In 1970s, the
thesis of a significant gap between the time the central core of St. So-
phia was constructed and the time its external galleries and towers were
built was reasonably refuted. As one of the arguments for refutation
were the research results of fresco mortar bases. The research showed
that five-nave core of the Cathedral, including its internal and external
galleries, and stair towers have the same composition of mineral fillers
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in fresco mortar. After that, there was no need to divide St. Sophia’s
fresco ensemble apart, as opposed to its creation differentiated by time
gap imposed by the theory of long-term construction of the cathedral.
Phase division of frescoes creation in the five-nave core of the Cathedral
anchored to two consecrations also began to be perceived as artificial.
However, V. Lazarev’s thesis that the painting of frescoes began after
the mosaics have been completed at the time remained unchanged. Nev-
ertheless, over time, this idea gradually evolved.

But during the conservation of mosaics in Sophia Cathedral dome
space, conducted in 2013-2014, places where mosaic overlaps fresco
were found. Technological research of plaster bases of mosaics and fres-
coes in the under-dome space gave reason to assume that the whole un-
der-dome ring together with under-dome arches were originally painted
with frescoes, which were later replaced by mosaics, though not on the
full scale: faces of the northern, southern and eastern under-dome arches
were decorated with mosaics, while frescoes remained on the faces of
the western arch. Therefore the mosaics of the under-dome space does
not belong the first phase of interior decoration of St. Sophia (if they
are, then not all of them). In the first phase of decoration of temple’s
interior, the under-dome space (whole, or its part) was painted with
frescoes, which were replaced with mosaics to the level of cornices on
the under-dome pillars.
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Dmitry Kosourov

National Research University "Higher School of Economics”, Russia

BAGRAT III - THE HIDDEN ALLY
OF BYZANTINE EMPIRE?

For a long time, the historiography devoted to the history of
Tao-Klarjeti in the X-XI centuries did not pay attention to the episode
of the military conflict between Bagrat III and his stepfather David III
Kuropalates in 988. In the majority of scientific works both rulers are
always shown as inseparable confederates, whose thoughts and actions
are tirelessly dedicated to the problem of the unification of the Georgian
lands. Moreover, among the historians (M. Lordkipanidze, Z. Papaskiri,
V. Kopaliani, W. Seibt) the opinion still prevails that during the reign
of David III Kuropalates and Bagrat III, the Byzantine Empire opposed
to unification and strengthening of the Georgian state in every possible
way.

According to my hypothesis, Bagrat III was a hidden ally of Con-
stantinople throughout his political activities (from 988 to 1014), i.e. he
pursued the policy that was in the interests of the Empire.The first such
step was, as already mentioned, the Bagrat’s campaign against David,
who supported the rebellion of Bardas Phokas against the authority of
Emperor Basil II in 988. Despite his defeat in the local conflict with
David, Bagrat, nevertheless, won a political victory, as he was awarded
the title of kuropalates by Emperor Basil II during their meeting near
Theodosiopolis in 1001.
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Furthermore, all activities carried out by Bagrat after 988 allows us
to consider him an ally of Constantinople. This can be judged also by
cessation of the conflict between David and Bagrat from 990 to 1000,
despite David’s official announcement that he did not consider Bagrat
as his successor. Moreover, in the period spanning from 1001 to 1014,
when Bagrat III ruled on his own, the Georgian Kingdom had neither
military nor diplomatic conflicts with the Byzantine Empire! It should
be also noted that Bagrat III continued military operations against Trans-
caucasian Muslims, started by David III Kuropalates after 990, i.e. since
the period when David was a subordinate to the Empire and pursued a
policy that expressed her interests.

Therefore, as my thesis shows, there is no evidence based on writ-
ten sources to support the statement that the Byzantines were opposed
to the policy pursued by Bagrat III. On the contrary, in my opinion,
Bagrat III was an ally and even a protege of Constantinople, and all
his activities corresponded to the interests of the Empire.
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Natalia Kulkova
St.Tikhon Orthodox University, Russia

THE FIRST WITNESS TO THE HISTORY
OF THE CONVERSION OF GEORGIA

While looking up the history of Christianity in Iberia, one finds
mostly oral traditions founded on archacological evidence which may
be explained in various ways. Some scholars say that the first written
testimony is recorded in the works by Movses Khorenatsi, an Arme-
nian author of the V century. Nobody seems to remember the first wit-
ness to the history of the conversion of Georgia — Rufinus of Aquileia
(345-410). He was a contemporary of St Jerome, initially his friend and,
since 395, his foe. He is well known as a prolific translator of works by
Origen, St Basil of Caesarea and St Gregory of Nazianzen, anonymous
“Historia monachorum in Egypt” and “Church History” by Eusebius of
Caesarea. Rufinus was a founder of the Latin monastic community on
the Mount of Olives nearby Jerusalem together with Melania the Elder,
a Roman wealthy matron and a friend of St. Olympias the Deaconess,
the addressee of letters of St John Chrysostom from his exile. It was
Rufinus who introduced St. Jerome to Palestine when the latter was
exiled from Rome and travelled in Egypt. Rufinus was a well-known
person among his contemporaries. St. Paulinus of Nola called him the
most noble and kind man of his time. St. Chromatius of Aquileia asked
him to translate the Church History.

During his stay in Jerusalem (380-397), Rufinus met an Iberian
nobleman Bakurios who served as a commander of the frontier troops
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in Palestine. Bakurios (Rufinus calls him a pious and truthful man) told
about a captive woman who healed a child and then the queen of the
Iberian land with her prayers to Jesus Christ. Together with other new
entries, Rufinus published the story in his version of the Church History,
which made him the first Latin ecclesiastical historian.
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Nathan Leidholm
University of Chicago, USA

BLURRING THE LINE BETWEEN FAMILY AND
ETHNICITY: THE EXAMPLE OF GEORGIANS IN THE
BYZANTINE EMPIRE

In medieval Byzantium, the most common term used to designate
aristocratic family groups, genos, was also used to refer to ethnic groups
or ‘nations,” such as the Georgians (genos ton Ibéron). It is less often
recognized that one’s relationship with his/her genos, whether the genos
of the Georgians or the genos as family, carried with it much the same
meaning on different scales, at least from the eleventh or twelfth century
onward. In both the genos as family and the genos as ethnos there were
strong expectations of solidarity and mutual support. Whether speak-
ing of the genos as a family, a nation, or the entire human race, the
continuation, preservation, and/or succession of the genos was always
a primary concern among the highest ideals. Expectations of solidarity
and loyalty to one’s genos, along with the concept’s central place in the
social and political identity of medieval Byzantines, were shared across
the term’s different uses. The Byzantines did not make an especially
strong distinction between family genealogies and those meant to ascribe
origins to an entire people. Their genealogies often took on aspects of
a history, especially the history of a particular ‘tribe’ or ‘people.’

The conceptual overlap between the two meanings of genos are
especially visible in the functions of monastic foundations, in particular
those like the Athonite monastery of Iviron and that founded by Gregory
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Pakourianos near Backovo in modern Bulgaria. Monastic communities
were almost always consciously and overtly imagined as substitute fami-
lies in Byzantium, even if monks failed to live up to the ideal of cutting
all ties with their ‘earthly’ families. In the period considered here, it be-
came especially common for Byzantine families amongst the aristocracy
to establish private monasteries which acted as centers for the burial and
commemoration of deceased family members, and contributed to each
family’s unique identity and cohesion. In these institutions, it was more
than just vocabulary that the two definitions of the genos shared in the
medieval Byzantine psyche. Private, family monasteries, which became
commonplace by the eleventh century, served similar functions for the
genos as kin group as those of ‘ethnic’ foundations like Iviron did for
the genos of the Georgians. The shared values evident in the language of
the sources provides a useful lens through which to view the important
role of religious foundations in the social world of medieval Byzantium,
and, thus, the importance of the genos as a more generalized concept.

This paper uses the example of Georgians in the Byzantine Empire
to argue that the use of the same Greek term to designate both ethnic
and kin groups in Byzantium was not a meaningless correlation. Instead,
there was a certain degree of conceptual overlap among the different
uses and scales of the concept of the genos, which carried real signif-
icance and can simultaneously advance our understanding of Byzantine
ideas concerning both kinship and ethnicity.
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SYRO-PALESTINIAN BRONZE CENSERS:
LITURGY AND PILGRIMAGE

The paper focuses on the artistic and historical aspects of the early
Christian liturgical objects — bronze censers preserved in Georgia. More
than 10 censers, which are preserved in the museums of Georgia, are
insufficiently studied. Therefore the examination of these censers will
throw a new light to the history of their production and distribution.

The earliest censers, dated back to the VI-VII cc., contributed to
establishing of iconographic vocabulary of Christian art. The widely
circulated artifacts produced in the Holy Land transmitted iconographic
schemes and visual concepts elaborated in the east Christian religious
centers throughout the Christian world. The artifacts with the Gospel
scenes — manuscript illuminations, liturgical vessels, reliquaries, pilgrims’
ampullae and other eulogies were distributed in the various Christian
countries. Medieval Georgia was not an exception in this respect. The
contacts with Syria and Palestine made a great impact into the early
medieval Georgian art.

The censers had multiple functions — they were used in various ritu-
als, at the same time they were also popular as early Christian pilgrims’
souvenirs. The New Testament scenes on the outer surface of censers
were instrumental for spiritual connections between believers and the
sites associated to Christ depicted on them. The importance of these
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liturgical objects is reflected in written sources as censers are often listed
among the rich donations made to churches and monasteries.

The extant material reveals that by the VI century shapes, decoration
programs and iconographic subjects of censers were already well-de-
fined. The number of the Gospel scenes varies from 4 to 12. The close
links between censers and pilgrim ampullae are clearly discernable. The
symbolic meaning of censers is explained in the Holy Scripture and the
writings of the church Fathers.

These objects of Near Eastern provenance are additional proofs of
close and intensive contacts between Georgia and the Holy Land. More-
over, their pictorial systems permits to re-evaluate the role of Syria and
Palestine in the formation of the Georgian religious culture in early
medieval times.
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NEOPHYTOS OF CYPRUS ABOUT GABRIEL THE IBERIAN

Neophytos the Recluse (XII-XIII cc.) left a rich written legacy. It
includes various genres of theological literature and conveys the reali-
ty of the Crusader era. “The Speech Regarding One Palestine Monk”,
which is entirely devoted to the ascetic life of Gabriel the Iberian, also
belongs to him. The purpose of the work is to share with the readers
the experience of fighting against demons. “...I thought it would be
unfair if such an experience was forgotten,” remarks the Reverend Father
Neophytos in his above-mentioned speech.

Presumably, Gabriel was a senior contemporary of Neophytos the
Recluse. From the work it becomes clear that St. Neophytos received

13

the information about Gabriel from his disciple. “...Georgian by origin,
named Gabriel, an experienced monk, honored with a sacred dignity, a
skilled craftsman, he came to the holy places of Jerusalem, and became
known for his remarkable virtues” - we read in Chapter 5.

Gabriel was a literate monk. He lived in the monasteries of Palestine
in the XII century. Like Symeon the Stylite, he spent three years on
a pillar at Mar Saba Monastery. In the work of Neophytos of Cyprus
there is a similar story as in “The Life of Symeon the Stylite”: demons
tempted Gabriel with the same treacheries as St. Symeon.

The work of St. Neophytos is not distinguished by an abundance
of biographical notes. Obviously, he knew little about Gabriel. Final-
ly, Gabriel was captured by the Muslims and taken to Damascus. St.
Neophytos does not know anything about the further fate of Gabriel
the Iberian.
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RELATION OF GEORGIAN ART TRADITIONS TO THE
BYZANTINE MANUSCRIPT ART (XI-XIII CC.).

Political relations between Georgia and Byzantium have promoted
cultural links between the two countries. This has been reflected in de-
sign artwork of Georgian manuscripts. The Georgian masters acquired
the manner of copying, ornamental motives and illumination technique
characteristic of Byzantine manuscript production.

Despite this, individual creativity of Georgian masters can always be
traced in Georgian manuscripts influenced by Byzantine trends.

Compositions on the front page of a manuscript. The compo-
sitions found on the front page of illuminated Georgian Four Gospels
correspond to the traditional scheme of church decoration, where the
Cross is depicted in the dome and Deesis is represented in the conch
of the east apse.

[llumination motives of the front pages of Georgian manuscripts
are as follows: ‘the Cross’ in Alaverdi Four Gospels (A-484, XI c.),
and ‘Deesis’ in Gelati (Q-908) and Jruchi II (H-1667) Four Gospels.
‘Deesis’ composition is also found on metal back covers of the XII c.
manuscripts, the masterpieces created by Beka and Beshken Opizaris.

As it is well known, Christ Pantocrator or Ascension of Christ is
represented on the front page of Byzantine manuscripts and in the dome
of Byzantine churches. It is of note that the ‘Christ is blessing the
Apostles’ is depicted on the illuminated front page of Vani Four Gospels
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(A-1335). The latter was commissioned by Queen Tamar. It was copied
by the Georgian monk in Rhomana Monastery at Constantinople and
was illuminated by the Byzantine artist Michael of Kores.

The two-tier system in the Evangelist miniatures. The Greek
master Michael Kores has renounced the use of pictorial narrative for
illumination of the Vani Four Gospels. Instead, he supplied images of
the three out of four Evangelist with a composition related to one of
the Great Feasts: The Nativity of Christ is represented together with the
image of Matthew, Baptism with Mark, and Annunciation with Luke. He
placed the Harrowing of Hell with the image of John, thus completing
the cycle of the earthly life of Christ.

Painter of the Artvini Four Gospels copied the miniatures from the
Vani Four Gospels and repeated the two-tier scheme of the miniatures of
the Evangelists, but in difference from the former, instead of painting an
image within the frame of the first tier, he introduced a neutral golden
background. Painter of the Lapskaldi Four Gospels did not accept the
two-tier scheme and distributed images of Evangelists on separate folios
in accordance with the national tradition.

Symbolic representations of the months. A Calendar system.
Starting from March, Michael of Kores distributed representations of
the months, illustrating the working process, within the canon tables of
Vani Four Gospels.

Since the painter of Artvini Four Gospels copied miniatures of the
Vani Four Gospels, he had repeated iconography and distribution of
month symbols. Although the painter of Lapskaldi copied month sym-
bols illustrating the working processes (The only exclusion is January
depicted with plate in the hand), he changed the sequence of symbolic
month images depicted within canon tables: the countdown starts not
in March, but in September, in accordance with church calendar system
accepted in those days Georgia.
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Thus, based on the above-mentioned examples, it is possible to re-
veal Georgian artistic tendencies of the corresponding period with re-
spect to the Byzantine manuscript illumination art.
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THE MATERIALS OF NIKOLAI OKUNEV’S EXPEDITION
OF 1917 ABOUT THE
WALL-PAINTINGS OF PARKHALI

Unfortunately, the wall-paintings in the mediaeval churches of
Tao-Klarjeti have been lost completely or to a significant extent. Those
in the church of St John the Baptist in Parkhali, completed before 973,
so far have been known only from some brief mentions by the XIX
century travellers. The walls of this church remained white-washed for
many decades, and it is not known whether the wall-paintings still sur-
vive. As the church is under restoration, we considered it timely to
present some new archival materials on its wall-paintings.

One of the most important works on the monumental painting of
Tao-Klarjeti is the book of Ekvtime Takaishvili based on the materials
of his 1917 expedition. The book was first published only in 1952. It
contains detailed descriptions of architecture, epigraphic evidence and
paintings of Ishkhani, Oshki and Khakhuli. However, Otkhta Eklesia
and Parkhali were examined by other members of the expedition after
Takaishvili’s departure. These descriptions are less complete and infor-
mation on Parkhali wall-paintings is very scanty: just a few photographs
were published.

At the same time, in summer 1917, these churches were examined
by another expedition headed by Nikolai Okunev (1885-1949), who was
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just appointed professor of Petrograd University. This expedition was
part of the Russian Academy of Sciences’ activities aimed at research
and preservation of Christian monuments in the East during the First
World War. Upon his return to Petrograd, Okunev published a brief
account of his expedition. Yet, most of the materials, including his field
notes and more than 400 photographs, remained unpublished.

We shall discuss the photographs of Parkhali wall-paintings made
during Okunev’s expedition and now kept in the archive of the Institute
of History of Material Culture in St Petersburg. The wall-paintings were
preserved in the niches of the eastern piers and in the altar apse. They
were partially damaged or stained with paint. Yet, these photographs
assist us to reconstruct the general iconographic program of wall paint-
ings in Parkhali. It is possible to discern the lower fragments of the
image of Christ in Majesty in the conch of the altar apse, as well as
two tiers of standing figures of the Apostles and Prophets. Two lower
level tiers out of three had Gospel scenes. We have identified some
of them: Annunciation, The Meeting of Mary and Elizabeth, Nativity,
Baptism, Transfiguration and some scenes from the Passion cycle in
the next tier. The images of the lowest tier remain unidentified so far.
In the altar window there was a half-figure in a medallion similar to
the image of the Holy Sion in Otkhta Eklesia. There are also some
fragments of compositions on either side of this image.

It has already been suggested by other scholars that not only the
architecture, but also the wall-paintings in Parkhali and Otkhta are sim-
ilar to each other. Now, we have a possibility to make more detailed
comparison between these two churches and to discuss them in a wider
historical and artistic context.
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A HUNTING SCENE ON THE FACADE
OF OSHKI CHURCH

St John the Baptist’s monastery complex in historical Tao is lo-
cated westwards from the Tortumi Gorge. This church has become a
subject of scientific discussions. It is a well known, that Oshki Church
is outstanding for its diversity of decorative and relief patterns. Among
others, the zoomorphic compositions hold important place in the relief
decor of the church. Sometimes they are enclosed in the ornaments and
sometimes they have independent position.

The purpose of this paper is to interpret a particular relief plaque.
This is a decoration of a southern window that depicts a hunting scene.
This relief has become a topic of discussions because of its original
resolution. According to W. Djobadze it represents a hunt, while Nato
Gengiuri and Nino Goderdzishvili associated it with an astral theme.

Our interest to the question has been raised by several factors. Ad-
mittedly, the hunt was one of the prominent topics of fine arts in the
Middle Ages. The origins of this scene lead us to the ancient Oriental
patterns. Multiple examples depicting hunting king makes a scholar sup-
pose that they had an impact on the images of fine arts in the Middle
Ages. In this very scene a hunting archer approaches a deer standing
by the Tree of Life. He is depicted as being ready to shoot an arrow.
The semantics of the animals presented behind the Tree of Life and
their connection to the hunting archer is explained in the paper by the
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theological texts. The Tree of life is a prefiguration of the Crucifix.
Accordingly, it is quite possible that in this image the artist of Oshki
Church replaced the Cross by the Tree of Life which is at first sight
unusual. I argue that this scene of the hunting might be connected with
one of the most popular scenes of the conversion of St. Eustathius
the Plachida. According to the saint’s life, Placida saw a vision of a
radiant cross between the antlers of a deer. A divine voice called upon
him to be baptized. And after his conversion the saint was given the
name Eustathius. It is characteristic that in the illustrated psalms of
the IX century the image of the Cross was substituted by the Christ’s
figure which to a certain extent provided icon worshippers with a main
argument in the discussions against the iconoclasts.

The theme of the hunting archer and that of the deer standing be-
fore the Tree of Life was very popular throughout the Medieval art.
It also becomes obvious that resulting from the diverse semantics of a
deer, it is closely linked with the Tree of Life and at the same time
it symbolizes approaching to God. It is apparent that identification of
the iconographic scene under consideration with St. Eustathius Placidas
on the basis of the latest research at hand is indisputable.
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THE TEACHINGS OF ST. AMMON

Blessed Ammon (+357) holds one of the most prominent places
among the first Desert Fathers laboring in Egypt. He is also distin-
guished for his moral teachings.

An interest toward this Holy Father takes shape in ascetic literature
since early times. The Lausiac History of Palladius of Galatia and the
elementary Lives of the Fathers tell about him.

Some interesting information regarding St. Ammon’s blameless mat-
rimonial life, his monastic tonsure, the founding of a men’s monastery,
his spiritual proximity to Anthony the Great, and his repose have been
preserved in the aforementioned works.

The teachings of Blessed Ammon are some of the most exempla-
ry ones among ascetic works translated into Old Georgian. They are
also interesting in respect to their age, being preserved in X-XI century
manuscripts.

Only one of St. Ammon’s ascetic, mystical teachings has been stud-
ied and published in a scholarly format: Amonais Sitq uani (Ath. 9
(979); H 1662 (1040); sin. 36 (925)). It was prepared for publishing
by Ilia Abuladze.

Sixteen teachings of the Holy Father remain unstudied and unpub-
lished to this day. They are preserved in ancient Sinaitic manuscripts
from the X century: sin. 25 and sin. 25. Out of these texts, sin. 35
contains a date — 907. Ammon’s epistles are preserved in the manuscript
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sin. Geo 13, which is a parchment containing ascetic and hagiographic
compositions (the life of Anthony the Great, his teachings, Ammon’s
teachings, etc.). According to the description, its composition is entirely
approximate to the manuscript sin. Geo. 35, which possibly might have
been one of its sources. This manuscript is a palimpsest and has been
copied by an unprofessional scribe. The hand confirms this. It’s been
noted that sin. Geo 13 is one of the most important manuscripts of a
new collection.

The teachings of St. Ammon are prefaced by titles: thkmuli net’arisa
mamisa chuenisa amonaisi a (Said by Our Blessed Father Ammon A);
ts’midisa amonaisi b (Of St. Ammon B), etc.

Out of these teachings thirteen have been organized alphabetically,
whereas two of them have been ordered numerically — 4 and 15.

The 16" teaching in the lineup has the same title in sin. 25 and sin.
35: tkmuli datsq 'narebistvis, romelni axlad mosrulni iq’vnen monazoneba
(Said in Order to Comfort Those Who Have Just Become Monastics).

Only the third, thirteenth, and fifteenth teachings have been pre-
served in the text of sin. 25, when all sixteen of them are presented
in sin. 35.

The holy father’s teachings bearing an ascetic, mystical character are
spiritual advice for those who have taken up the highest form of spiritual
labor — monasticism. These are teachings for the newly-tonsured, those
who have fallen into hard times, etc. By citing the appropriate places
from the Scriptures, St. Ammon searches out a profound theological
basis for each moment of life.

These texts belong to the pre-Athonite period and are worthy of
attention on many fronts. The manuscript is very difficult to read. The
work is quite interesting from a linguistic point of view, many mistakes
are encountered. The negation of diphthongs and the use of the full
vowel “0” instead of the semivowel “o” in certain places are especially
noticeable. The relation of appropriate places cited from the Scriptures
to the Athonite recension is also unique.
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THE DZRUCI II GOSPEL ONCE AGAIN:
ORIGINALITY AND COPYING

The relations between the Georgian Gospel Dzruci II (Tbilisi, Kor-
neli Kekelidze Georgian National Center of Manuscripts, cod. H 1667,
late 12th c.) and the Paris Gospel (BnF, cod. gr. 74, shortly after the
mid-11th c.) are significant, and have been examined in numerous stud-
ies, both by other scholars and by the author. It is generally accepted
that the Georgian manuscript’s miniatures are descended from those of
the Greek one, even though, as has been noted by prof. V. Kepetzi, the
miniatures of the Greek manuscript are often insufficient to interpret the
corresponding ones of the Georgian codex.

The present paper attempts not only to show that many depictions of
parables in the Georgian manuscript are directly related to those of the
cod. Par. gr. 74, but also to posit that many of them have in fact been
copied from the corresponding depictions of a Gospel, lost today, which
served — at least in part — as a model for the Georgian manuscript.

Certain miniatures of the Georgian codex display overt similarities
with those of the Paris Gospel, while others exhibit minor or significant
differences from it. A notable example is the miniature depicting the
parable of the Wicked Tenants in the Gospel of Luke (fol. 183v), in a
form which is not extant in any of the miniatures of the codex Par. gr.
74. All the details in the rendering of the parable correspond with the
patristic interpretations of the text. Its creation, therefore, required not
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only knowledge of the text itself, but also of its patristic commentaries.
Also, in the miniature which decorates the same parable in the gospel
of Mark (fol 107v), the subject does not correlate with any of the
corresponding depictions of the Paris Gospel, although its iconography
clearly draws from the rendering of martyrdoms.

The final depiction to which we will direct our attention is in the
Gospel according to Matthew. It decorates fol. 50r of the Georgian co-
dex. This is the parable of the Unforgiving Servant, which is pictorially
rendered in a way not found in any extant byzantine manuscript.

The depiction of many parables in the Georgian codex in a manner
unlike that of any miniatures in extant byzantine illuminated manuscripts
posits the question: Were these miniatures created by local artists, or
were they copied from a byzantine codex, lost today, in which the
symbolic element was far more pronounced? However, a significant mis-
take in the depiction of the parable of the Rich Fool in the Georgian
codex, allows us, at least according to our present knowledge, to lean
towards the latter hypothesis, as has been expressed in other studies by
the present author. Of course, more extensive research of the complete
body of miniatures of the Georgian gospel, in tandem with the corre-
sponding ones from the Paris manuscript, would serve to shed further
light on the matter.
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THE ESTABLISHMENT OF THE CATHOLICOSATE IN THE
FIFTH-CENTURY KARTLI: CANONICAL ASPECT

The majority of historians identify the establishment of Catholicosate
in Kartli by Vakhtang Gorgasali with obtaining ecclesiastical autoceph-
aly. King Vakhtang conducted important reforms of reorganization of
the Church of Kartli (with establishment of Catholicate he also found-
ed twelve new eparchies and Opiza monastery), but this did not at
all mean that the autocephaly was obtaining. Until the eighth century
(until the eleventh century nominally), the Church of Kartli was under
the spiritual and canonical direction of patriarchate of Antioch. It is
surprising that the majority of scholars did not pay attention that until
540s Church of Kartli did not have the Georgian Catholicos and until
740s the candidates for Catholicosate were obligated to travel to An-
tioch for consecration. Besides this, the fact of receiving the title of
“Catholicos” by the leader of the Church did not necessarily mean that
this very church was independent, because during centuries, at least
three Catholicoi were submitted to Patriarch of Antioch: Catholiocos of
Seleucia-Ctesiphon, Catholicos of Khorasan and Catholicos of Romagiris;
though it is obvious that the “title” of Catholicos, for the leader of the
Georgian Church, had not only ecclesiastical but also political meaning.
The title of “Catholicos” meant the growth of his influence not only in
Kartli, but also in the whole Christian Caucasus.
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ADOPTION AS POLITICAL INSTRUMENT OF THE
BYZANTINE EMPRESSES: THE CASES OF ZOE THE
MACEDONIAN, MARY OF ALANIA (GEORGIA) AND

MARIA-RITA OF ARMENIA

As various sources reveal, the power of Byzantine empresses was
limited by the fact that they were expected to live inside the women’s
quarters and excluded from leading an army. On a number of occasions,
imperial women managed to overcome these handicaps and established
close bonds with men, who consequently acted on the empresses’ behalf
or according to their wishes. One possibility to acquire such help was
adoption. In my presentation, I would like to inspect three important
cases in which this instrument was used and evaluate its motivation,
risks, and usefulness.

Zoe the Macedonian, one of the last members of a very popular
dynasty, adopted a young man, Michael, the nephew of her late husband,
in order to make him an emperor. For the childless and aging empress
this was a possibility to acquire a son, who would care for her in her
old age and who would take over the government of the empire once
the Macedonian dynasty died out.

The second case concerns a Georgian princess, Maria known as
Maria of Alania, who was left in charge of a minor heir-to-the-throne
and forced to remarry a successful general Nikephoros Botaneiates. Orig-
inally Nikephoros had promised that he would protect the interests of the
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young prince, Constantine Doukas, but later went back on this promise.
In order to secure the throne for her child, Maria took a risky step and
adopted Alexios Komnenos, a successful general who vowed to protect
Constantine’s rights.

Finally, in the fourteenth century, Maria-Rita of Armenia decided to
adopt General Syrgiannes when her only son, Emperor Andronikos III,
lay dying and she was afraid for her own life and for that of her preg-
nant daughter-in-law, Anna of Savoy. She distrusted deeply Andronikos’s
collaborator John Kantakouzenos and his clan, especially his formidable
mother Theodora.
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ACCOUNTS FOUND IN THE GREEK MANUSCRIPTS
OF XVI-XVIII CENTURIES ABOUT THE GEORGIAN
MONASTERIES IN PALESTINE.

The manuscript under the title “IIpooxvvntdplov g ayiag mOAEmS
Iepovocainu” stands out among other Greek manuscripts of XVI-XVII
centuries. Holy churches in Jerusalem and vicinity are described in
the manuscript. One part of similar manuscripts (8 manuscripts) was
already published in 1903 by Athanasios Papadopoulos-Kerameus in
[paBocnasusrit [Tanectunckuit Coopuuk (tom XIX, BeIM. 56-it). Descrip-
tions studied by us (14 manuscripts, including four illuminated ones)
were published in 1984 and 1986.

Information about churches in Jerusalem and its environs, as well
as biblical and historical narratives associated with them are included
into these descriptions. The difference between these descriptions and
other ones dedicated to the Holy Land is that the former ones were
written not by pilgrims but for pilgrims: monks from monasteries of
Palestine have authored the descriptions, which had the same function
as the touristic guidebooks written for archaeological monuments and
museums have nowadays.

Accounts found in the above-mentioned manuscripts on the condition
of Georgian churches in Jerusalem will be presented during my pre-
sentation. I have compared them with the data from other descriptions
known to the scholars.
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STAGES OF EVOLUTION OF A CHURCH WITH ARCHED
GABLES (ZAKOMARA) IN KYIVAN RUS

Church with arched gables (zakomara) in Kyivan Rus was formed
at the end of the XI century - in the first half of the XII century. It
was widespread in the XII century. All church facades of this type
had arched gables (zakomara), which corresponded to the construction
elements in the form of barrel vaults or were decorative. As a rule, in
the Byzantine churches the arched gables were found only in the cen-
tral parts of the facade walls, corresponding to the arms of inscribed
cross. These arched gables had a constructive function and windows
were situated beneath the curved gable. The use of arched gables in the
churches of Kyivan Rus was associated not only with construction needs
but also with decorative purposes. As a result, there were two types of
the design of arched gables. The windows were situated beneath the
constructive purpose arched gables and the niches were situated beneath
the curved decorative gables. There was a possibility for combination
of constructive and decorative arched gables. This depended on a con-
structive solution.

The plan of a church was reflected in the delineation of the facade
into bays. The central bay formed an extension of the arms of inscribed
cross. The facade has big arched gables with windows or without them.
The types of overlap of the compartments between the arms of the spa-
tial cross differ. Thanks to this difference, we can represent the stages of
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evolution of the zakomara church. As the material evidence that came
down to us shows, the variety of these types reflects the process of
search for the most rational construction solutions for arched gables de-
sign of the facade. When using Byzantine dome vaults and barrel vaults,
all or a part of small arched gables had to be decorative, therefore only
niches were situated beneath them. Due to the spread of Romanesque
cross vaults in Kyivan Rus from the first quarter of the XII century,
there arose an opportunity to use small arched gables as constructive
elements and to place the windows beneath them. Therefore the over-
lap of the compartments between the arms of the middle bay and the
transept with cross vaults is the most rational constructive decision for
the aesthetic model of the zakomara temple.

The stages of evolution of zakomara (arched gable) church are con-
nected with Kyiv, Chernihiv and Novgorod. The final stage of develop-
ment of zakomara church was the formation of its “standard” version in
Chernihiv in the first quarter of the XII century. Later on, this “standard”
version spread throughout the Kyivan Rus.
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THE RITES OF MAUNDY THURSDAY IN THE
IX CENTURY JERUSALEM AND EGYPT

Maundy Thursday, the day of Our Lord’s Last Supper with His Dis-
ciples, and His Crucifixion is significant for the whole Christendom. In
spite of “the overriding importance of Jerusalem as a pilgrimage center,
especially at Easter time because of its highly developed and immensely
popular Holy Week services” (Robert Taft) our knowledge about the li-
turgical celebrations of these days in the first millennial Jerusalem is far
from to be called comprehensive. The main descriptions of the liturgy
of Holy Thursday are known from the key-documents of Hagiopolite
rite: 1) the Egeria’s diary (381-384 A.D.), 2) the Armenian lectionary
(V century), 3) the Georgian lectionary (V-VIII century), and 4) Typicon
of Anastasis (1122 A.D., but containing two services celebrated prior to
the year 1009 A.D.). In 1975, Sin. Gr. NE/ MI" 56+5, a Greek hymnal
of Jerusalem cathedral rite, influenced by liturgical tradition of Egypt (as
seen from the “Patronal Feast” of the Archangel Michael, the commem-
oration of the Apostle Mark as “Our Patron” etc.) was discovered in the
monastery of St. Catherine in Sinai Peninsula Tropologion. Until this
day it remains unpublished. This Tropologion, dated to the IX century,
has preserved Hagiopolite liturgical data for the Holy Thursday, with
Arabic remarks on regional Egyptian specific, and fills the gap between
Georgian Lectionary and Typicon of Anastasis. Its analysis helps us to
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trace the gradual evolution of the rites of Maundy Thursday and it will
be in the center of my presentation.

The Holy Thursday formular in Tropologion (rubric 37) furnish-
es 1) Vespers (3 stichera on “Lord, I cry,” sticheron on “Glory”), 2)
Orthros (canon, 6 stichera at “Lauds,” 2 stichera on “Glory,” stiche-
ron on stichon), 3) Liturgy of Holy Myron (‘“Aettovpyia dayiov popov”:
troparion for the entrance into the church, 3 troparia with alleluia af-
ter the entrance, troparia for holy myron), 4) Eucharistic assembly (4
stichera on assembly, 2 stichera for the Great Entrance, troparion for
communion), 5) Footwashing rite at Vespers (“vippo’: instructions, 3
troparia for the footwashing rite, sticheron on “Lord, I cry”, sticheron
on “Glory,” and 6) Agrypnia with Gospel readings. The Myron liturgy,
witnessed in Tropologion, was an integral part of the Chalcedonian rite
of the Near East represented also in Syriac and Coptic recensions, and
has parallels in the scroll Sinai Greek NF / E 55. This rite, according
to Theodor the Lector and Chronicle ascribed to Joshua the Stylite,
was established at the end of V century in Antioch, where the role
of the baptismal anointing was extraordinary and an attitude to myron
exceptional. The rite is characterized by great solemnity and spectacle.
It is a distinct, long-lasting liturgy, which assumed a definite eucharistic
form, dependant of liturgy of Saint James, which in those times was
the main liturgy of the Near East. In my paper I compare the whole
formular for Holy Thursday from Tropologion with the formulars in Old
Iadgari, Triodion Sin.Gr. 734-735 (11th century) and Lectionary Sin. Gr.
210 (861/62 A.D.), other Hagiopolite manuscripts from old and new
Sinaitic collection.
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DIGITAL ARCHIVES AND SCHOLARLY EDITIONS

Georgia has sixteen-century-long history of written culture. Manu-
scripts and documents stored in our repositories are valuable sources
not only for local but for the world historical studies. The contribution
of these materials to the scientific achievements depends very much on
their accessibility. Our repositories are available for the visitors but it
is possible to enhance their accessibility by creating digital archives, the
method widely-spread and appreciated in modern world.

Why is the digits] format so desirable? Documents scanned with
high resolution and converted to XML files have flexible zooming op-
tions and are more easily readable. One can copy some problematic
parts of the document, paste next to similar but more distinct ones and
compare. Similarities revealed as a result of the comparison can help
us to read some blurred or damaged passages. Digital archives provide
us with transcripts of the documents placed side by side with their fac-
simile images. Manuscripts in digital archives have hyperlinks carrying
textual notes that are also very important for the users. This scientific
apparatus helps us to read the material correctly but at the same time
gives chance to make our own observations as well. Digital archives
can be available from all parts of the world and they may be used by
several people at a time. Such a wide range of possibilities makes them
advantageous and unique.
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Digital scholarly editions are not ordinary scholarly volumes in dig-
ital form. They are databases with a great number of manuscript and
printed sources. They have all the features of digital archives named
above and some more options as well. The most important of them
is synchronization mechanism which enables us to see all the variant
readings of one and the same passage of the document from different
witnesses at a time. Scientists had long disputes concerning author’s
final will and the choice of the copy-text. In digital scholarly editions
the problem does not exist as the user can choose the copy-text himself
and compare it with other sources according to his choice.

Digital archives and scholarly editions, as most of the digital texts
have search options and hyperlinks, make it possible that all the ad-
ditional information, such as references, glossary, indices etc. were at
hand. These databases are user-friendly and sociable. Users choose
screen layout and all the material they want to see on it themselves.

Apart from the achievements in perfecting and developing scholarly
editions, digital humanities widely use new methods and technologies in
the research process as well. For example, we have successfully imple-
mented corpus studies in textual scholarship and have used search engine
for the studies of such elements of literary works as Georgian puns.
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TRUMPETER ANGELS IN GEORGIAN
RELIEF SCULPTURE

Trumpeter angels play an important role in iconography of the Last
Judgment. According to the Bible, trumpet-blowing angels announce the
second coming of Christ; therefore they have acquired the function of
eschatological symbol. This will assist us to define the contents of the
compositions which survive only in fragments. Several examples of
trumpeter angels can be found in Georgian medieval bas-reliefs. At the
time, they were constituent parts of a relief composition of the Last
Judgment or the Second Coming. Some of them are represented as
independent sculptural images; others, together with other figures, are
part of a composition. Symbolically, the former bear the same idea
of the Second Coming or the Last Judgment as those in multi-figure
compositions.

I have collected the bas-relief images of trumpeter angels with
connotation of the Last Judgment, from different medieval Georgian
monuments (Brdadzori stele, a chancel screen from Skhieri, an angel
from the east fagcade of Mtskheta Cathedral) and will attempt to reveal
the eschatological theme in Georgian relief sculpture by analyzing the
figures related to it compositionally or by content.
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ON THE FRAGMENT OF ST. MOUNT ATHOS
GEORGIAN NEUMATIC MANUSCRIPT

A fragment of heirmologion (two folios) is preserved in the Geor-
gian State Archives, which has not hitherto attracted scholars’ attention.
The description of the manuscript contains very scanty data about it.
According to the description, the manuscript is dated back to the 9th,
or 10th-11th cc. and it was forwarded from the former Moscow Laz-
arev Institute in 1925. The codex is heavily worn. The greater part of
the text has faded away and it is difficult to make out the sentences.
Fortunately, the musical signs in red have survived even in faded parts
of the text. Moreover, the references on the mode and ode are readable.
Due to the surviving fragments, possibility of restoration of the whole
text became possible. As it has been found out, the manuscript contains
the heirmoi of the first mode, specifically, seven heirmoi with theotokia
of the second ode and the first heirmos and theotokos of the third ode.

The manuscript’s neumes and the regularities of their disposition on
the verbal text is the same as in other Georgian neumatic hymnographic
collections. Due to the common calligraphic features, detailed outlines
of neumes and specific configuration of dividing dots, it is possible to
identify the manuscript. The close investigation of the textual material
proved it to be a part of Georgian manuscript #85 from Mount Athos.

The paper presents the results of preliminary scientific analysis of
paleographical features of the manuscript under consideration.
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Lali Osepashvili

Shota Rustaveli Theatre and Film University, Georgia
GOSPEL STORIES IN JRUTCHI PSALM

In Christian theology, psalms rank second by their significance, fol-
lowing the Holy Scriptures — the Gospel. The modern world knows 1000
illustrated psalms created in the middle ages. Prior to the wide intro-
duction of the Christian chants, psalm songs prevailed in the churches.
The scholars have identified two groups of psalms in terms of their
illumination: aristocratic and monastic psalms.

Georgian version of the Psalms of David is an integral part of the
world heritage. Sadly, only some of the illuminated psalms came down
to us.

The scholars are still surprised, how did the Praise Hymns become
a source of inexhaustible inspiration for artists and how did they start
oration on the language of fine art, how did they gain the “material”
form with high masterly performance. However, it is known that even
from the early Christian times, Church Fathers used to interpret texts of
the Old Testament, therefore in some way acting like exegetes, tracing
proto-characters and archetypes in the New Testament events.

As mentioned above, only some of the illuminated Georgian Psalms
have survived, including the Jrutchi Psalms (H-1665) and the Tetrosani
Psalms (H-75). According to Sh. Amiranashvili, the Georgian psalms
don’t follow any other Byzantine redactions. They were produced in
Georgia, particularly in Mtskheta Cathedral (Jrutchi Psalms of David
are implied). Ekvtime Takaishvili brought the manuscript from Jrutchi
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Monastery to Tbilisi and gave it to the collection of the State Museum.

As the testament of the manuscript reveals, it was commissioned
by prince (son of the noble lord) Zilikhan. Therefore, it is possible to
assume that the Jrutchi Psalm has aristocratic origins. Later on it was
donated to Svetitskhoveli Cathedral.

There are different opinions about the date of copying of the Jrutchi
Psalms: the suggested dates lie between the XIII and XV centuries.

The Jrutchi Psalm is a large size codex 25X17,5 on paper. The text
is preceded by the image of David the Prophet. The miniatures start
from the page 171-r. These miniatures depict the scenes of David’s
glorification: fighting and battle scenes.

It is interesting that the artistic decorative illustration of the Psalm,
together with the scenes from the Old Testament contains the topics of
the New Testament from the cycle of the Twelve Holidays, which should
represent the archetypes of the Old Testament iconic images.

Thus, my attention was drawn to the insertion of the New Testament
miniatures in the book of Old Testament, the Psalms. These scenes
include “Annunciation” 171 r, “Crucifixion” 172r, “Harrowing of Hell”
173r, “Nativity” 174 r, “Epiphany” 176 r, “Entering Jerusalem” 177 r,
and “Transfiguration” 179 r.

As it is clear from the above list, the Gospel scenes in the man-
uscript are given neither in the sequence of Twelve Holidays, nor ac-
cording to the liturgical calendar. Perhaps we should assume that the
miniatures have been lost over the times and only the above-mentioned
scenes survived; since the evangelical cycle of miniatures starts with the
“Annunciation”, it is likely that the miniatures should have been exactly
in the sequence of twelve holidays.

Of interest is also the iconography. It is traditional, similar to the
one seen in the illustrations of the Gospel. However, there are some
exceptions. In the composition of “Harrowing of Hell”, Christ stands
in the center, leading Adam and Eve out of hell and an angel is lying
over the black cave, perhaps as a sign of victory over hell. Bible kings
are standing to the right.
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If we look at the Tetrosani Psalm and compare it with Jrutcha’s
Psalm, we will see the difference. There are almost no Gospel scenes of
our interest except for one composition - “Crucifixion”. Some might con-
sider that the artist used common iconographic motives. At first glance,
it might be true, but if the background in Jrutchi psalm is golden, the
one of Tetrosani Psalm is blue, hence leaving the different impression.

Despite the fact that the colour pigments have flaked off, the minia-
tures of Jrutchi psalms leave the most vigorous impressions. It is evident
that they belong to the psalms of aristocratic group.

Thus, the study has shown that the seven Gospel miniatures, includ-
ed in the text of the Jrutchi psalm, should be related the miniatures
of the psalms.
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Plovdiv University, Bulgaria

THE DATE OF THE VANI GOSPEL BOOK

The Georgian manuscript from the Georgian National Centre of
Manuscripts, A-1335, known as the Vani Gospel Book, was evidently
decorated by a Greek-speaking artist or artists, since some of its figural
miniatures (ff.1v, 3v-4v) are labelled in Greek and one of its colophons
(f272v) is written in Greek, too. A Georgian colophon on f.272v states
that the manuscript was copied in Constantinople and that its scribe
John prayed for Queen Tamar (1.1184-1213). This note has secured the
Vani Gospels an important place in the history of Byzantine book illu-
mination, as the sole surviving example of Constantinopolitan miniature
painting from the last decades before the Crusader conquest of 1204 AD.
Its figural miniatures and ornament do indeed find very close parallels
in Greek manuscripts, but when datable, such parallels come exclusively
from the second quarter of the twelfth century: e.g., Mt Athos, Dionys-
iou 8, a New Testament copied in AD 1133 and Mt. Sinai, Greek MS
339, a collection of homilies by St Gregory of Nazianzus produced circa
1142 AD. The only possible explanation for this discrepancy is that the
Georgian note on f.272v was added a few centuries after the copying of
the Vani Gospel Book and thus provides no reliable evidence of its date
of production: the type of mkhedruli script in which this note is written
is completely unusual for the high Middle Ages; the hand and ink in it
differ noticeably from those in the Vani Gospels’ main text and in its
other Georgian colophon (f266v). Since this latter colophon, which is
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undoubtedly original to the manuscript, does not mention Queen Tamar,
the Vani Gospel book must be dated, on the basis of the style of its
miniatures, to the 1130s or 1140s.

194



Kyrill Pavlikianov
University of Sofia “St.Kliment Ohridski,” Bulgaria

THE GEORGIAN MONASTIC PRESENCE ON MOUNT
ATHOS FROM 960 TO 1513 — PROSOPOGRAPHY BASED
ON THE GREEK DOCUMENTARY SOURCES

The first Georgian aristocrat, who retired to Mount Athos in the
960s, was John Tornikios, a vassal of the Georgian ruler David of Tao
(Tayk). Regardless that he was already a monk, after 971 he left Athos
in order to serve the Emperor Basil II as a diplomat and general. In
984 the founder of the Megiste Lavra, St. Athanasios the Athonite, ced-
ed to John the Iberian, superior of the then recently founded Athonite
monastery of Iviron, an imperial chrysobull which authorized the latter
to pay no taxes for the goods transported with the ship of Iviron. John’s
lay name was Aboulherit, he was born in the small Georgian principality
of Tao-Klarjeti and belonged to the high Georgian aristocracy. The next
superior of Iviron, Euthymios (1005-1019) was son of John the Iberian.
He arrived on Athos in 963-969 together with his father and soon started
translating Greek monastic texts into Georgian, namely the works of St.
Basil of Caesaria. It was him who translated into Greek the Georgian
Balavariani novel, a strongly Christianized adaptation of the Arabic Kitab
Bilawhar wa-Yadasaf. This translation of his marked the beginning of the
long literary history of the Greek and later Latin Barlaam and Ioasaph
romance, which tradition formally ascribes to St. John Damascene. An
inscription preserved in Ivirons katholikon connects the splendid deco-
ration of this church with a monk named George the Iberian. During
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the 11th century at least three superiors of Iviron bore this name, but
it was the first of them, a nephew of John the Iberian, who had embe-
lished the monastery’s katholikon. He had received special honours from
Romanos III Argyros, but in 1029 was accused of having supported a
conspiracy in favour of the Duke of Thessalonica, Constantine Diogenes.
For this reason he was deposed and exiled in the monastery of Mono-
bata outside Athos, where he finally died. The next abbot of Iviron was
George the Hagioreites (1044-1056) whose parents belonged to the Geor-
gian aristocratic clan of Samtskhe. After 1022 he lived for twelve years
in Constantinople, where he obtained an exceptional education studying
ancient and Christian philosophers. This enabled him to continue the
translations started by Euthymios. In 1056 he abandoned Iviron and was
granted by the Emperor Michael VI the monastery of St. Symeon in
the vicinity of Antioch. After 1056 abbot of Iviron became a certain
Arsenios (1056-1059), whose lay name was Pharsman. The Synodikon of
Iviron commemorates him as having spent large sums from his person-
al fortune for the embelishment of the monastery. The same document
also mentions that in 1062-1064 a Georgian aristocrat named Liparites
visited Iviron bequeathing to the church 100 nomismata and other 96
to its Georgian monks, who were then around 300. The next superi-
or of Iviron, George Oltisari, received his office prior to 1065 with an
imperial decree of Constantine X. From 1085 to 1104 abbot of Iviron
was John Boukaisdze, who constructed a major defensive tower within
the monastery’s fortified enclosure. In 1090, the Georgian kouropalates,
Symbatios Pakourianos, declared in his testament that he desired to be
buried in Iviron and authorized his wife, Kale, to make the appropriate
arrangements with the Iberian monks living on Mount Athos. After 1394
abbot of Iviron was a metropolitan named Makarios, who belonged to
the church hierarchy of Iberia and not to that of Byzantium. He appears
in two acts of the Emperor Manuel II and the Patriarch Antony IV,
issued in 1394, and left the monastery after some troubles in 1404. In
a document of 1513, preserved in the monastery of Zographou, there is
an intriguing cryptographic signature, which in 1907 E. Kurtz and W.
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Regel described it as signature iberiénne. Assuming that the signature was
written in Georgian, in 2010 we contacted the University of Tbilisi and
asked our Georgian colleagues for help. Their answer was surprising but
absolutely clear: the signature was not written in Georgian and was not
based on any of the known mediaeval Georgian scripts — Asomtavruli,
Nuskhuri, or Mkhedruli. The cryptographic signature has evidently no
connection with the monastery of Iviron, whose representative, a certain
Sabbas, has signed the act in Greek. It is a mystery why the composer
of this late document tried to create something that could be interpreted
as a Georgian signature.

197



Natalija Ristovska
Oxford University, Great Britain

MEDIEVAL ENAMELS IN TRANSCAUCAISA:
LOCAL OR IMPORTED?

A large number of Mediaeval enamelled plaques on precious metal
objects have survived over the centuries on the territory of present-day
Georgia, and most are now housed in the Georgian State Museum of
Fine Arts in Tbilisi. These enamels constitute a remarkably rich and
varied collection of artefacts, which range from plaques of middle-range
standard of execution to examples of exceptionally sophisticated work-
manship usually found in gold and silver-gilt objects associated with the
Byzantine imperial court. However, any scholar who barely scratches
the surface of past literature on Georgian art is immediately faced with
considerable controversy surrounding these enamels, which mostly arises
from formidable problems related to the authenticity, date and prove-
nance of the artefacts in question. This paper proposes to re-assess the
various issues pertaining to the region of manufacture of the enamels
from the Georgian collection, and to suggest possible routes for tack-
ling the problems of provenance, particularly in the context of import
from Byzantine manufacturing centres versus local manufacture within
the Mediaeval principalities in Transcaucasia.
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MEDIEVAL GEORGIAN TRADITION OF THE
MARTYRDOM OF PHILOTHEUS
(IN HONOUR OF KORNELI KEKELIDZE’S
PUBLICATION OF 1960)

More than fifty years have passed since Korneli Kekelidze’s publication’
of the Georgian text of the Martyrdom of St. Philotheus of Antioch from the
collection of the Patriarchal library of Jerusalem.? The Georgian version of
the Martyrdom of Philotheus is somewhat unique as there are no other man-
uscripts or versions of this text in Georgian hagiography, apart from two can-
ons in honour of St. Philotheus preserved in four different manuscripts.’ In
the accompanying article K. Kekelidze discussed the problem of relationship
between the Georgian and Coptic versions of the text. This problem has not
been fully solved so far.

K. Kekelidze suggested that it was translated into Georgian directly from
the Coptic. In 1976 this hypothesis was challenged by M. van Esbroeck, who
insisted that even though some phrases and whole episodes in the Georgian
text coincide verbatim with the Coptic version, direct translation could hardly

! K. Kekelidze,Fileteosis Martviloba [Fileteosis martviloba] in etiudebi Zveliqartuli litera-
turisis toriidan| Etiudebi dzveli kartuli literaturis istoriidan], v. 6 (Tbilisi, 1960), pp.81-102.
> R.P. Blake, Catalogue des manuscrits géorgiens de la Bibliothéque patriarcale a Jérusalem I
(Paris, 1924-1926),p.52-53.

? Kekelidze, op.cit., pp.98-102; N.I. Marr [H.5I. Mapp], Onucanue rpy3suHCKMX PYKOIHCEl
Cunaitckoro Monactsipst (Mocksa, 1940), pp.100, 136; G. Garitte, ‘Le ménée géorgien de
Dumbarton Oaks, in Le Muséon 77 (1964), pp.29-64.
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be possible. He suggested a now lost Greek original of this legend, probably
of Palestinian provenance. Until recently van Esbroeck’s theory seemed to
be the most convincing; in any case, the lack of verifiable data prevented
scholars from identifying with any certainty the language, place or date of
the composition of the source text. However, recent publications of the litur-
gical collections from Sinai shed new light on the possible provenance of the
Martyrdom of Philotheus. This paper will discuss the relationship between
the Coptic and Georgian versions of the Martyrdom of Philotheus in the light
of this evidence and the possibilities of re-dating of the existing versions.
The second part of the paper will examine the hymnographic tradition of St.
Philotheus in Georgian and Coptic and difference in the development of his
cult in medieval Egypt and Georgia.
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CONCERNING THE FIRST SVETITSKHOVELI
OF MTSKHETA

In 1968-72, restoration and conservation of Svetitskhoveli Church in
Mtskehta was carried out by the prominent restorer and researcher Prof.
Vakhtang Tsintsadze. The work was supervised by Academician Giorgi Chu-
binashvili (I also participated in the activities). Simultaneously, archaeologi-
cal excavations within the church were conducted.

Near the south gate of the church, in the very place indicated in his-
torical sources, remnants of the first Svetitskhoveli Church, constructed by
St. Nino’s and St. King Mirian, were discovered (The date was confirmed
by archeomagnetic analysis). Vakhtang Tsintsadze published a special study
dedicated to the church (see: Kartuli khelovneba, works of G. Chubinashvili
Institute of History of Georgian Art, #9, 1987). Description of the building,
its measurements and plausible reconstruction were presented against the
background of history, drawing parallels to Asia Minor and Europe. But the
closest parallel of the edifice is immediately here in Uplistsikhe, Georgia (It
was only later that I realized this).

According to the sources, King Mirian, inspired by the theophany on the
Mount of Tkhoti, began construction of the Christian edifice immediately
after the event. It infers that he was ready for this. King Mirian was aware
that the Christianity was an official religion in Roman Empire. He saw the
important benefits that Christianity would bring to his nation, to his country
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and to him personally. He was also aware that the Christians in other places
used Basilica structure of the pagan times for building their own churches.
But he had already chosen the reference point — Uplistsikhe.

Since the IV century BC Uplistsikhe was a Temple town, Chapel of the
Sun and Fire. Strength and influence of the latter deities wasn’t affected by
the idolatry established later on.

General architectural design and structure of Uplistsikhe is unique — it
has no parallels beyond Georgia (see my monograph and some forty articles).
King Mirian, the demolisher of idols, borrowed a simplified scheme for his
first Christian church from architecture of Uplistikhe. With St. Nino’s assis-
tance, he built a small wooden “House of God” in the royal garden, in the
“kingdom of Heaven”; and “The Sun of Truth — Christ” had spread through-
out the country.

According to the ground plans, both Svetitskhoveli Church and temples
of Uplistsikhe are composed of two parts. One of them is bigger — it is a
large hall, and the second one is narrower — a long building composed of
three parts, connected with the main hall by stairs. Upper parts and arches of
Uplistsikhe temples are preserved in their original forms. Therefore, compar-
ison between the Svetitskhoveli Church and Uplistsikhe temples is quite fea-
sible. The first hall in Uplistsikhe is an open-air structure: it lacks the roofing.
The first hall could not have been roofed. It is also impossible that the analo-
gous hall of Svetitskhoveli was ever roofed: 1) There are no traces of cavities
for holding roof beams, and 2) if roofed, it would have blocked the “fiery”
pillar (V. Tsintsadze considered that the hall had a roof). The second hall for
both monuments is the principal one, both functionally and artistically. In
Uplistsikhe it was opened with solemn vaulted portico towards the first hall,
and in front of it stood a sacrificial altar (similar to images found on silver
plates from Bori and Armaziskhevi, and altars of the Gate Temple of Vani).
To underline the importance of the Svetitskhoveli hall, its floor was tiled with
glazed bricks (plinth bricks). The remnants of the edifice walls, including the
vault support, as well as six pits for wooden posts were found in the center
of the floor. The base of the seventh, the wonder-working pillar was found on
the platform of the stairs.

202



Some more issues could have been added to the above-mentioned paral-
lels, but I consider that the presented material is sufficient to draw the conclu-
sion that the first Svetitskhoveli Church built by St. King Mirian and St. Nino
imitated the structure of Uplistikhe temple.

In 2006, the floor in Svetitskhoveli Church was removed and the rem-
nants of the first church, earlier viewed through glass tiles, were buried into
concrete.
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ON CHRONOLOGY OF ACTIVITIES OF METROPOLITAN
MIKHAIL AT DIFFERENT BISHOPRIC SEES
(XVIII-XIX CENTURIES)

According to historical documents, activities of Metropolitan Mikhail
lasted from 1770s to 1810s. He exercised his power at the Sees of three Bish-
oprics of Georgian Orthodox Church: of Thilisi, Samtavisi and Ninotsminda.
Chronology of his rule in each of these Bishoprics should be found out.

According to the sources, in the period from 1741 to 1752, the See of
Thilisi was ruled by Atanase Amilakhvari. Earlier he was the Bishop of Sam-
tavisi and further — the bishop of Mrovi. In 1752, kings Teimuraz and Er-
ekle sent Metropolitan Atanase to Russia as an ambassador, and the latter left
Christephore Tumanishvili of Mrovi in his place.

Christephore ruled the parish of Tbilisi in the period from 1752 to 1770.
In the National Archives of Georgia there are preserved numerous documents
issued in 1771 dealing with the funeral service of Christephore of Tbilisi or-
dered by King Erekle. Thus, in 1771 Christephore Tbileli was already dead.
In the same 1771, Metropolitan Mikhail accepted the See of Thilisi.

According to the document of 1771, in case of absence Catholicos Anton
I in the country, powers of supervision of the church issues were delegated to
three priests including “His Grace Metropolitan of Tbilisi Mikhail”. Mikhail
of Thilisi is mentioned in the documents of 1774, 1775, 1777, 1778, etc.

Supposedly, Mikhail was the Bishop of Thilisi till 1780. From 1781 to
1800 the documents mention Germane as the Bishop of Thilisi. In 1769-1781
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Germane was Archimandrite of Davit-Gareji Monastery. Germane Tbileli,
a student and associate of St. loane of Manglisi, was an outstanding church
leader.

Historical documents do not specify the place of activities of Metropoli-
tan Mikhail in 1780-1790. Apparently, from 1787 to 1789 the Samtavisi See
was ruled by Julius (former Bishop of Nikozi). Later on, he had accepted
the See of Urbnisi. One of the historical documents states that in 1790, by
decision of the king and Catholicos, Samtavisi See was entrusted to Mikhail.
His rule commenced with confrontation with Otar Amilakhvari, (The same
happened in the case of his predecessor Julius, the Bishop of Samtavisi).

In the Deeds of the following period, Mikhail is not mentioned as Bishop
of Samtavisi. Supposedly, he did not stay in Samtavisi for a long time: in the
documents of 1790s, Gervasi Machavariani is mentioned as the Bishop of
Samtavisi.

Historical documents suggest Mikhail accepted the See of Ninotsminda
in 1796. Mikhail, the Bishop of Ninotsminda is mentioned in the documents
of 1796, 1797, 1798, 1799 and 1800.

Together with other clergymen, Mikhail, the Metropolitan of Ninotsmin-
da and Sagarejo, and Stephane, the Archbishop of Rustavi and Matrkopi, in
1802 signed a “Letter of the Clergymen of Kartli and Kakheti to the Emperor
of Russia”.

The documents dated to 1803, 1806, 1807, 1808 mention the Metropol-
itan of Ninotsminda and Archbishop of Rustavi Stephane (Jorjadze). He had
commissioned the work of the famous Georgian clergyman and calligraphist
Gabriel Mtsire. The texts copied by the latter are accompanied by comments
and testaments of Stephane of Ninotsminda and Rustavi.

Stephane was the last bishop of Ninotsminda and Rustavi: he ruled till
1811, when the Russian government abolished Bishopric Sees in Georgia.

Thus, in 1771-1780, Mikhail was Metropolitan of Tbilisi. In 1790, he
became the Metropolitan of Samtavisi, and in 1796-1802, he ruled the Sea of
Ninotsminda. Additional studies accomplished by me, necessitated revision
of the dates suggested earlier
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EARLY BYZANTINE AND BYZANTINE COLLECTIONS

1. Collection is a manuscript, which contains compositions of different
authors and genres of church literature. Existence of Georgian church litera-
ture as early as in the V century is corroborated by the account found in the
text of hagiographic work “Martyrdom of St. Shushanik”. The collections
which came down to us (IX-XI centuries) prove that their variety and de-
velopment was influenced by requirements of different epochs, political and
religion orientation of our country and corresponding political situation. The
existing Georgian manuscript tradition includes Early Byzantine and Byzan-
tine collections.

2. In the beginning of the IX century, the process for unification of the
country started in historical province of Tao-Klarjeti. After 980s, political uni-
fication of feudal Georgia turned into a realistic idea. The Byzantine Empire
and its capital Constantinople, to the south-west of the Georgian land, already
was the most influential Christian center, the “Second Jerusalem”. It is clear
that the significant processes going under way had impact on political course
and thinking of our country. Political innovations were reflected in those lit-
erary works which came down to us. The monks who carried out activities
in the literary schools of Tao-Klarjeti felt the necessity for innovations. They
started to collect original and translated religious and secular Georgian texts
and on their bases they created new collections, enriching them with new ma-
terials. In the X-XI centuries, the creation of Early Byzantine collections was
conditioned by the main goal to expand public consciousness with assistance
of Georgian manuscripts. In accordance with the requirements of a new ep-
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och, Tropologion (“ladgari”) of Mikael Modrekili (S-425), the hymnographic
collection which comprises both original and translated Georgian chants, was
created in Tao-Klarjeti. Here was also produced the most significant manu-
script of encyclopedic character “Shatberdi Collection”, texts of which are
the oldest samples of theological and secular writing.

3. After foundation of the Iveron Monastery in 980s, the event that had
brought together the Georgian monks on Mount Athos, the Georgian Royal
Court showed the ambition to have the best samples of religious literature
from entire Christendom in Georgian translation. After taking into consid-
eration Georgian political and cultural interests, the monks Iovane the Geor-
gian, Euthymius and Iovane, the former Tornike (also known as John Torni-
kios), choose religious texts that were to be translated. Their major goal was
to translate Greek church literature into Georgian, enhancing the Georgian
literature up to the level of the Greek one. This was the significant stage for
strengthening ties between Georgia and Constantinople, the Byzantine Em-
pire. It was in the Iveron Monastery that the production of best collections
of Byzantine period was started. One of the largest collections translated by
Euthymius the Athonite was John Chrysostom’s “Interpretation of the Gospel
according to St. Matthew” and “Dialogues”.

4. In 1030s several very important collections were produced based on
the translations made by Euthymius the Athonite. The initiators of the Col-
lection were Zakaria Swingelozi of Bana, Basily Malushisdze, Isak of Ulum-
bo, Grigol the Hagiorite. Their goal was to protect Euthymius the Athonite’s
translations from distortion.

5. Giorgi the Athonite has created a new stage in history of Georgian
thinking. He translated the texts which were not available in Georgian trans-
lation before. Giorgi produced collections of newly translated texts from
Greek (Menaion, Great Sinaxarion, Parakleton, Big Breviary, Paul’s Epistles
and Catholic, etc.). He translated homilies from the homiletic collections Ivir.
Geo 39 (Cag. 79), XI c. and Ivir. Geo 49, XI c. Different texts were included
in these two collections.

6. Early Byzantine and Byzantine collections together with other reli-
gious works clearly demonstrate the process of Georgian Christian thinking,
which developed in line with the most significant trends of the time.
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MINIATURE “MOTHER OF GOD ON A THRONE WITH A
CHILD” FROM GERTRUDE’S CODE: REINTERPRETATION
OF ICONOGRAPHY

Until now, unsolved remains the origin of iconography of the miniature
“Mother of God on a Throne with a Child” in the well-known Gertrude’s
Code (Trirskiy Psalter, Egbert’s Psalter; the National Archaeological muse-
um in Chividale del Friuli, cod. CXXXVI). Most well-known researchers
considered this miniature to be Pechersk Mother of God and bound it to the
Kyiv Pechersk Monastery (Kyiv Caves Monastery). However, Gertrude’s
Code was illuminated before the completion and sanctification of the Uspens-
ka church and the establishment of the cult of miraculous icon of Pechersk
Mother of God.

Researchers have considered the iconography of Virgin on the Throne
miniature from the Gertrude Psalter as a traditional Kyriotissa or Nikopea of
Constantinople origin. The image is closely related to Princess Gertrude, the
wife of Izyaslav Yaroslavych, Prince of Kyiv. She was a Polish Catholic and
came to Kyivan Rus in 1043, long before the foundation of the Kyiv Pechersk
Monastery. Similar image of the Enthroned Mother of God with Emmanuel
could hypothetically be worshipped in Catholic countries and thus appeal to
Gertrude upon her arrival in Kyiv. In such a way, the icon could have been
brought to the Monastery on Gertrude’s request. Two monumental mosaic
illustrations with similar rare iconography were found in Roman basilicas of
Saint Praxedes dating back to the IX century (the aforementioned mosaic of
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the Mother of God from the Saint Zeno Chapel dates back to the XI century)
and The Papal Basilica of St. Paul outside the Walls, where The Enthroned
Mother of God with Emmanuel mosaic had been created by Pietro Cavallini
(1240-1330).

Thus, probably Gertrude ordered the similar image for the Dmytrivsky
Cathedral (1062) of the Dmytrivsky Monastery founded by her husband
Prince Izyaslav in 1051. That was a family monastery, and the princess felt
at ease there. Besides, the cathedral had been in place for as long as Izyaslav
and Gertrude ruled in Kyiv. By 1073, the year of the erection of the Dormi-
tion Church of Kyiv Pechersk Monastery, Prince Izyaslav and Gertrude had
been exiled from Kyiv. They returned back for a short period (in 1077-1078)
before Izyaslav’s death. There is some evidence of Gertrude’s further staying
in Kyiv in 1085 — 1086, before the death of her son Yaropolk. There is no
verified evidence as to further life of Gertrude in Kyiv, and hypotheses on the
subject are controversial. The Dormition Cathedral of Kyiv Caves Monastery
was rock cut in 1089. Thus, it is very unlikely that Gertrude ordered Pechersk
icon for her personal prayer book in this period. Strong evidence suggests
that the miniature from the Gertrude Psalter could have originated from the
Roman prototype we have discovered. It is supposed that Gertrude donated
the icon to Dmytrivsky and not to Kyiv Pechersk Monastery for the reason
that the former one was her family monastery.
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THE CROSS EMBLEM IN GEORGIAN ART: ECHOES OF
HISTORICAL EVENTS AND MEMORIES OF JERUSALEM

Numerous reliefs of crosses adorning church fagades, icons, stelas, stone
pillars, and more, can be seen on surviving monuments in Georgia. The Geor-
gian chronicles hold written evidence regarding the cross and related ritu-
als. Material evidence also exists,indicating that the veneration of the cross
became a widespread practice in Georgia from the fourth century, when St.
Nino erected her cross on a mountain overlooking the city of M’tskheta.

There was perhaps nothing more fundamental to medieval man than the
Cross on which Christ had died. As a symbol, an image, and an object, it
possessed an all-embracing symbolic significance. Until the mid-fourth cen-
tury, the cross had been considered in the Christian world as an instrument of
torment, mostly due to its use by the Roman rulers as punishment and thus
bearing negative connotations. The cross as an instrument of torture, howev-
er, was not its main association in the following centuries; rather, it became
a symbol of Christ and a crucial instrument on God’s plan for the salvation
of mankind.

The extensive use of crosses in art, starting with those in Jvari Church,
and their significant contribution to the Christian iconography unique to
Georgia, in itself demands special attention and a discussion on the signifi-
cance of the symbol in the context of Georgian church fagade ornamentation.
Such an individual Christological symbol, which over the course of many
centuries continued to absorb various and flexible meanings, reflects the par-
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ticular human, social, and religious impacts of the society in which it func-
tions. The focus of this talk will be on the cross in a clypeus borne by two
angels featuring on the timpamun of Jvari Church and on one of the stone
pillars widespread throughout the country, as examples of the use of the cross
emblem during the fifth to sixth centuries, as part of a vast reperoire of the
emblem, reflecting the impulse to feature crosses in art.

My contention is that these church fagades adorned with crosses present-
ed theological and philosophical meanings, potentially shaping the practice
of rites and social behavior, as well as the religious perception that evolved
in the early stages of Eastern Christianity. The use of the cross symbol as an
artistic emblem should be analyzed through the prism of the events that had
occurred in Jerusalem during the fourth century, which reflected on Georgian
culture not only as part of the Christian world, but as an important link incon-
tributing to the general development of the symbol and its meaning through-
out the Christian world.
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THE VISUAL AND IDEOLOGICAL CONCEPT OF

THE STELE OF DAVIT KUROPALATES AT OSHKI

IN A CONTEXT OF THE GEORGIAN-BYZANTINE

RELATIONSHIP IN THE SECOND HALF OF THE
X CENTURY

In 2003, after dismantling a segment of the wall from the village mosque
built within the church of St. John the Baptist at Oshki (963-973/76), the
third set of sculpted donor images of the church were discovered carved on
two large stone stelac. Today they are preserved in Erzurum Museum. The
first stele presents Davit III Kuropalates in an Orans posture below the Virgin
holding a child before her chest. On the second stele, Bagrat is depicted in
the similar posture below St. John the Baptist. He is dressed in a fur garment.
Except the donor images, the special interest evokes the fact that the front and
lateral facets of both stelae are covered with several Georgian Asomtavruli
inscriptions of diverse function (explanatory, building, memorial, etc). Traces
of red paint are still visible covering them. The inscriptions were published
by V. Silogava. However, the iconography of the stelae has not yet been the
subject of special studies.

Analysis of the semantic arrangement between the visual and verbal ev-
idence, offers a clue for deciphering a visual and ideological concept of Da-
vit’s stele at Oshki. The analysis also reveals its relation to the new concept of
imperial rule developed during the reign of the Byzantine Emperor Nikepho-
ros Phokas (963-969). The tension between the hereditary model of rulership
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of Macedonian Dynasty and military authority resulted in the rise of a new
iconography which promoted the visual representation of a new concept of
imperial rule. A characteristic element of the imperial political iconography
was the convergence of art and war.

Results of the analysis of the original iconography of Davit’s stele at
Oshki in a context of the Georgian-Byzantine relationship during the second
half of the X century allows to re-interpret the historical events, which in-
fluenced Georgian adaption of the new Byzantine iconography as well as to
suggest a possible date of the stele.
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GEORGIAN CHURCHES AND MONASTERIES ABROAD,
THEIR COURTYARDS AND ESTATES IN SHIDA KARTLI
(LIAKHVI GORGE)

For centuries, the Georgian churches and monasteries abroad had their
own estates in Georgia. Among the Georgian monastic centers abroad, a spe-
cial place was held by the Monastery of the Cross in Jerusalem, which drew
great attention of both the Georgian Royal Court and of other feudal families.
They donated immense material property to the spiritual centers founded by
the Georgians. The Monastery of the Cross in Jerusalem had its own estates
in Georgia. It owned many villages in different corners of the country. The
obtained profit was spent for the needs of the Monastery. The Monastery of
the Cross had its own land in Shida Kartli as well, particularly in the village of
Dirbi. It was entirely the property of the Monastery. There was a residence of
Jerusalem’s Archimandrite in Dirbi. The village of Tergvisi, which lies in Small
Liakhvi Gorge, also belonged to the Georgian Monastery of the Cross. There
is a charter issued by King Luarsab II of Kartli, which corroborates the fact
that the village of Tergvisi was the property of the Monastery of the Cross. The
possession of the Jerusalem Georgian Church in Tergvisi is confirmed by much
earlier documents as well. The document issued in 1640 by Elise Thbileli relates
that Elise, the Bishop of Tbilisi, who according to the document was a servant
of the Christ's tomb, settled lotam Barlishvili in the village.

The Jerusalem Monastery of the Cross had also other estates in Shida
Kartli. One of them was in environs of the village of Khviti (the village is
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located in Big Liakhvi Gorge, near the village of Nikozi). According to the
document issued in 1624, certain Daghladze donated the village of Khviti to
Jerusalem.

The Monastery of the Cross had its estate in Nikozi as well. At the be-
ginning of the XVIII century, Prince Vakhtang renewed the donation of a
vineyard and a husbandman to the Jerusalem Monastery of the Cross. The
mentioned land had been earlier donated to the Monastery of the Cross by
the Diasamidzes. Besides the documents, the relationship of the Jerusalem
Monastery of the Cross with the village of Nikozi is also confirmed by epi-
graphic sources. From this point of view, the inscription on the Nikozi church
bell-tower contains information worthy of attention: the “Cross Man” is men-
tioned in the inscription. It’s likely, that the obligation of the “Cross Man”
was to oversee the lands of the Monastery in Nikozi and nearby territories.
In the XV century, the “Cross Man” was appointed by Daniel, the Bishop of
Nikozi and the Father Superior of the Monastery of the Cross.

The estates In the Liakhvi Gorge were owned not only by the Monastery
of the Cross, but by the Saint Catherine Monastery in Sinai as well. The mon-
astery had its courtyard in Georgia, particularly in Tbilisi. The Sinai Mon-
astery, which in the Middle Ages was one of the largest centers of Orthodox
Christian Church, had an active centuries old relationship with Georgia. Sinai
Monastery had a courtyard in Tbilisi, though its possessions in Georgia were
not limited only to it. The Sinai Monastery owned the village of Meghvrekisi
in Big Liakhvi Gorge. This is corroborated by the XVII century document,
which mentions the visit of the Sinai Archbishop Anania to Georgia. As it
is related in the document, the lands of the Sinai Monastery in Meghvre-
kisi were once sold without the Monastery's permission. King Vakhtang V
Shahnavaz redeemed the lands for the Monastery on Anania’s request.

The possession of the Sinai Monastery in the village of Meghvrekisi is
confirmed by other documents as well. In the list of the serfs of Svetitskhov-
eli Church and of the Catholicos, which was compiled in 1720 during the
reign of King Vakhtang VI, “twelve of the Holy Mountain in Meghvrekisi”
is mentioned. In our opinion, the word the “Holy Mountain” should refer to
Saint Catherine Monastery in Sinai. Donations to Sinai Monastery are men-
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tioned in other Georgian written sources as well. King David IV the Builder
sent church utensils to St. George Church, which was built on his commission
in the territory of the Saint Catherine Monastery in Sinai. The testaments
supplied to two Sinai manuscripts corroborate the above fact. One of these
manuscripts, namely the Aprakos, has a testament written by King David IV
in Mkhedruli script. The testament tells us about sending of a manuscript to
the Sinai Mountain: “I, David, the worst of all the Christian serfs, sent this
manuscript to the Mount Sinai. Those who use the manuscript, say a prayer
for me”.

Serfs of the Sinai Monastery living in the village of Meghvrekisi are
mentioned in the census book of the Big Liakhvi Gorge villages compiled
in the second half of the XVII century. The representative of the Saint Cath-
erine Monastery in Georgia administered its courtyard in Tbilisi and estates
in Meghvrekisi. His title was the Archimandrite of Meghvrekisi. In the be-
ginning of the XX century, the courtyard of the Sinai Saint Catherine Mon-
astery in Tbilisi was in deplorable condition. In the explanatory note of Ar-
chimandrite Ampilok, written in 1910, it is evident that the fire destroyed all
the constructions of the courtyard of the Sinai Monastery. Only the church
survived. The Sinai Monastery council had to sell all the existing property in
Meghvrekisi in order to raise funds to restore the courtyard.

Petritsoni Monastery, one of the Georgian monasteries abroad, owned
the village of Ergneti in Big Liakhvi Gorge. T. Meskhi paid attention to the
content of the text copied from one of the manuscripts of Petritsoni Monas-
tery. It is the Greek translation of an inscription in Georgian that was execut-
ed on the icon of the Mother of God dated to 1310. The inscription mentions
the painters of the icon, two brothers Egnate and Atanase, who donated vast
stretches of land in Karaleti, Lilo and Ergneti, including two vineyards in the
village of Ergneti, to Petritsoni Monastery.

The Athos Monastery also had its courtyard in Small Liakhvi Gorge. It
is known from the document of 1779 that the Vatopedi Monastery on Mount
Athos had a courtyard and it was St. George Kashueti Church, which was lo-
cated in the Potrisi Gorge (one of the tributaries of the Small Liakhvi River).
The flooded river destroyed the church and the Queen of Kartli Mariam (the
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wife of King Rostom) built another church on the other side of the river Small
Liakhvi. The Kashueti Church of Saint George is a small single nave church.
It was surrounded by the defensive wall. The church is situated in 1.5km from
the village of Beloti, in the eastern part of the village. It is in deplorable state
and unfortunately it lies on the Georgian territory now occupied by Russia.
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HAGIOGRAPHER AND HYMNOGRAPHER AS
A SPIRITUAL LEADER OF THE GEORGIAN NATION

In the aftermath of conversion to Christianity, original theological and
literary compositions have been created in Georgia. Their authors, namely
hagiographers, writers of homiletic compositions and hymnographers were
the religious and socio-political leaders, as well as outstanding cultural fig-
ures and scholars. Their spiritual heritage had a goal to shape political and
cultural identity, to represent the spiritual world of a human being and soci-
ety, and to perfect morality. Modern society will never see challenge to assess
the place of cultural values without knowing her past experience. Therefore,
the rise of Christian culture was an event of great importance, since the Chris-
tianity is a humane religion whose mission is to regulate the spiritual life. The
objective of the leaders was to develop the nation and country spiritually and
to raise the morality. Hagiography, hymnography and homiletics belong to
the sphere of theological literature which had directly pertained and still per-
tains to parish life, influencing it positively. The society which was oriented
on spiritual values, on the one hand, always listened to a writer, and accepted
his guidance, and on the other hand, made demands associated with vital
problems. From this point of view, the role of the Georgian Orthodox Church
and her leaders was always important. God has placed on them the mission
of leaders and educators.

Objective of my paper is to show the role of an author of hagiographic
and hymnographic compositions in spiritual, social, political and ideological
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fields of cultural education, and in moral perfection of an individual, thus
defining the place of writer in social life and human relations in ancient Geor-
gia. From this point of view, the Georgian hagiography and hymnography,
which stands apart from the Byzantine ones, is of special note. Rising of the
problems of national significance in the compositions by Priest Iakob, author
of the narrative about Martyrdom of Saint Evstati of Mtskheta, loane Saban-
isdze, Giorgi Merchule, loane-Zosime, Giorgi Mtatsmindeli, Giorgi Mtsire,
Nikoloz Gulaberisdze, Arsen Bulmaisimisdze, introduce these authors as
spiritual leaders and moral compass of the Georgian nation.

In most cases, the authors of hagiographic narratives were eyewitness-
es of the events they described; therefore they felt the pulse of the age and
showed their own national standpoint sometimes openly, sometimes secretly.
Author of the “Martyrdom of St. Shushanik™ assessed the apostasy of the
Pitiakhsh of Kvemo Kartli as a harbinger of big national misfortune and
condemned Varsken’s religious and political orientation. Martyrdom of St.
Shushanik on the order of Varsken was not the private case. St. Shushanik’s
services before the Georgian nation and Christian faith were correctly and
multilaterally assessed by Priest lakob. That was the most critical period of
Georgia’s history, and the motherland and faith were understood as equiva-
lent concepts. That’s why St. Shushanik’s strive for faith, dedication to and
sacrifice for it was understood as protection of interests of the country and na-
tion. By composing “St. Shushanik’s Martyrdom”, the Priest lakob attempted
to awake the contemporary society from sleep and set a moral example of St.
Shushanik to be followed by all.

National and religious ideals found in loane Sabanisdze’s “Martyrdom
of St. Abo” are particularly valuable, since a deal was needed to throw off the
Arab yoke of oppression in Georgia. The paths of Catholicos Samoel, Iovane
Sabanisdze and St. Abo crossed over each other. Samoel, the Catholicos of
Kartli, on whose instruction the Martyrdom of St. Abo was written, and Io-
vane Sabanisdze who executed the task, were designated as spiritual leaders
of the nation, doing their best to preserve knowledge for future generations
about contribution of the martyrs to the faith and to the Georgian nation.
Theological, ideological, political and artistic sides of the composition define
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Iovane Sabanisdze as a writer and spiritual leader of the nation. This includes
the following but few to mention: 1.To show the values of Christian faith in
general and to prove its advantage over other religions in steadfastness in the
faith and intellectual capabilities. 2. To show positive and negative features
of the Georgian nation. This can be perceived as an attempt of finding the
place for Georgia in the world cultural heritage. The issue was raised in the
composition as an attempt to define national self-knowledge and self-con-
sciousness. 3. Revival of a person, his spiritual growth and finding the truth
by overcoming barriers. In this regard, of special importance is the path lead-
ing a man to sainthood.

From this point of view we have to discuss position of the authors of
“Vita”, merged with purposefulness and world-outlook of their personages.
Thanks to Giorgi Merchule we are aware of services of monks from Klar-
jeti monasteries before the Georgian state and Christian religion. The key
figure in these activities was St. Grigol of Khantsta. Monasteries founded by
him, typikon and ladgari (Tropologion) compiled by him had been crucial to
making new Kartli, while the author’s thesis about indivisibility of the moth-
erland, language and religion, made him the spiritual leader of the nation.
When defining significance of “The Life of St. Illarion the Georgian”, one
should take into consideration the idea of the Theotokos being the Patron of
Georgia, for the first time put forward by the author. This messianic idea had
an ideological importance. Since then, the idea obtained a conceptual mission
for the Georgian nation and this was reflected in literature. The role of the
both authors as spiritual leaders of the nation was as follows: they strength-
ened power of the above messianic idea and revived interest of the Georgian
nation to self-knowledge and self-consciousness.

From this point of view, very important is the role of the “Conversion of
Kartli” in revival of the national ideology that was achieved by considering
the Georgian Church as Apostolic institution, narrating the story about con-
version of Kartli by St. Nino and arrival of the tunic of Jesus Christ in Geor-
gia. All this necessitated recognition of the divine origin of the Georgian lan-
guage. As a result, the “Praise and Glorification of the Georgian Language”
was written by loane Zosime.
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The spiritual mission of a writer acquired a special function in literary
works of Sts Eptvime and Giorgi Mtatsmindelis, representatives of the Theo-
logical and Literature School on Mount Athos. It was Giorgi Mtatsmindeli
who got actively involved in discussions between the Greeks and Georgians
concerning religious issues, including the one concerning autocephaly of the
Georgian Church. In 1057, he defended independence of the Georgian Church
before the hierarchs of Antioch. St. Giorgi’s polemics with the Patriarch of
Antioch reveals not only his immense knowledge and spiritual firmness, but
also his ability to strive for ideological and state independence. The monk of
the Iviron Monastery spread a word about the Georgian Church being an ap-
ostolic one, and proved that it was independent in a course of centuries. Later
on, a special mission was put on St. Ephrem Mtsire from the Black Mountain,
who continued St. Giorgi Mtatsmindeli’s way: he identified foreign sources
in support of independence of the Georgian Church.

Catholicoi Nikoloz Gulaberisdze and Arsen Bulmaisimisdze entered the
path established by their predecessor hymnographers, suggesting new con-
cepts about Holy religious symbols of the Georgian nation.

The parish listened to Georgian preaching and chanting in the church.
Lives and acts of the Georgian saints were considered the benchmarks in
their lives. Both the personages and writers acted with general purpose: to
strengthen and perfect the nation. The religious leader had a mission to reg-
ulate relations between the society members. With his experience, he was
the leader of the state and nation in moral and spiritual issues. In a course of
centuries, representatives of non-religious literature acted in the same way.

After presenting the above considerations, an explanation is sought for
the following: why did the mission of a writer change in modern life, espe-
cially in 1990s and XXI century? What was the reason for losing the func-
tion? This is the painful issue, because development of the morally upright
society has always been and will always remain the topical problem of every
nation and state.

221



Apolon Tabuashvili

Korneli Kekelidze Georgian National Centre of Manuscripts, Georgia

SYNODIKA OF IVIRON MONASTERY OF MOUNT ATHOS
AS THE SOURCE FOR ECONOMIC HISTORY
OF FEUDAL GEORGIA

Comprehensive research of different issues of economic history of feu-
dal Georgia is still needed. One of the issues of this kind is the prices. They
define many aspects of life in contemporary period. This particular problem
is almost unstudied. Sources for the study of this problem are lacking. How-
ever, accounts about the prices in the X century are still preserved, assisting
us to reconstruct the general picture. Synodika of Iviron Monastery on Mount
Athos are one of the most important Georgian written sources for the study of
prices in Feudal Georgia. As Academician Niko Berdzenishvili has pointed
out, “The synodika are important not only for the study of history of Iviron
Monastery, but they also preserve a lot of information concerning history of
cultural, political and economic life of Georgia. They contain accounts about
the prices on commodity, denominations of coins, their values, etc.” Despite
this, the scholar considered that the use of these accounts was hampered by
the fact that a certain number of agapes from the synodika lacked date. He
devoted a lengthy publication to the problem. Nowadays, we have no prob-
lem of this kind as there already exist significant works devoted to the syn-
odika (E. Metreveli, Studies on the History of Cultural-Educational Center
of Athos. Tbilisi, 1996; E. Metreveli, Synodikon of Georgian Monastery on
Mount Athos. Tbilisi, 1998; N. Berdzenishvili, Synodika of Iveron Monas-
tery of Mount Athos. Prepared for publication by M. Berdznishvili and D.
Megreladze. Thilisi, 2007, etc.).
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Data on prices of different commodity can be found in Synodika of
Athos. We can provide some examples: In the times of high prices, the price
of “a modus of wheat was one drahkan”; Queen Tamar donated “two large
garbs from gold cloth, each of them worth of more than 20 drahkans”; Ni-
koloz who was brought up by Svimon Chkondideli “donated ... yoke of bulls
bought for 7 hyperpyrons to the church”; “gave a foal of donkey bought for
15 hyperpyrons to our church”; Proedros Lulu “gave one mule to the church
and we have sold it for 17 hyperpyrons”; “two crosses worth of 180 billon
tracheas (called dimitrats in Georgian)”...

Except for the commodity prices, Synodika of Athos include accounts
concerning expenditures for economic activities. For example, the construc-
tion of a church roof was worth of 150 drahkans etc.

Synodika have also preserved information about the economic welfare of
people (upper classes). According to the historical sources, it is established
that an average donation to Iviron Monastery was worth around 100-200
Byzantine gold coins.

Acad. Ivane Javakhishvili was among the first scholars who started to use
synodoka of Iviron Monastery as a source for the study of economic history
of Georgia. Unpublished material which is preserved in Korneli Kekelidze
Georgian National Center of Manuscripts includes extracts from synodika of
Iviron Monastery of Mount Athos concerning the prices, though the scholar
has not conducted a special study on the issue. Information about unpub-
lished materials from Ivane Javakhishvili’s archive will be presented.

Detailed analysis of the prices preserved in synodika of [viron Monastery
on Mount Athos will be presented: prices on different kinds of commodity
will be defined; precise weights of certain denominations (dimitrat, hyperpy-
ron, ducate etc.) will be established and compared with contemporary histori-
cal accounts of that period (e. g. with Charter of the Bishop of Nikortsminda).

It is also essential to tell which information concerns the prices in Medi-
eval Georgia and which one is associated with the Byzantine reality.

This work was supported by Shota Rustaveli National Science Founda-
tion (SRNSF). Grant Ne YS-2016-92. “Prices in Feudal Georgia”.

223



Hidemi Takahashi
University of Tokyo, Japan

SYRIAC CHRISTIANITY EAST OF THE PAMIRS:
ON SOME NEW FINDS AND THEIR SIGNIFICANCE FOR
THE UNDERSTANDING OF EURASIAN CHRISTIANITY

The history of Syriac Christianity in China and the surrounding areas, a
form of Christianity that developed under cultural circumstances differing in
many ways from other forms of Christianity, is of crucial importance for our
understanding of the development of Eastern Christianity, as well as of Chris-
tianity as a whole. While the study of the history Syriac Christianity in China
is a discipline that has a long tradition and the general picture of that history is
well established, a number of exciting new discoveries made in recent years
allow us to make some significant adjustments to that picture. These include
a series of monuments discovered since the turn of the twenty-first century
in and around Luoyang, the eastern capital of the Tang Dynasty (618-907),
whichserve to highlight the Sogdian element of the Christian population of
the area, as well as throwing light on the process of the Sinicisation of that
population. Another exciting new discovery is the prayer to the Christian
saint George found among the Chinese-language Manichaecan documents
from Xiapu in Fujian Province, which may have a story to tell about the fate
of the Christians left in China after the fall of the Tang Dynasty. There are
also a number of discoveries that bear on the history of Christianity in China
and its vicinities under the Yuan Dynasty (1271-1368), such as the Syriac and
Chinese inscriptions from Ulaan Tolgoi near the western edge of present-day
state of Mongolia, which were left by the Christian Onggiit prince George.
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An attempt will be made in this paper to provide an overview of these new
discoveries, to place them in their historical contexts, and to explore what
they can tell us about the nature of Syriac Christianity and of Eastern Chris-
tianity in general.
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HYMNS IN HONOUR OF GEORGIAN SAINTS WHO
CARRIED OUT ACTIVITIES IN BYZANTIUM IN
HYMNOGRAPHIC HERITAGE OF CATHOLICOS ANTON I

The Feast Hymn Book compiled by Catholicos Anton I differ from other
liturgical collections in that it comprises mentioning of almost all Georgian
Saints. Frequently the entire Rite, i.e. canon or canons of a Saint together
with short hymns, was compiled. In most cases, Anton himself wrote new
hymns, incorporating them together with the old ones into his Feast Hymn
Book. This approach was used by him in relation to the Feast Days of those
Georgian Saints, who carried out their activities in Byzantium: Ilarion Kart-
veli, Eptvime the Athonite, Giorgi the Athonite, loane and Gabriel.

The Feast Day of Ilarion Kartveli, the IX century Georgian monk, falls
on 19 November. The Feast Day is first mentioned in the XI century manu-
script. Ilarion had great merit in promotion of monastic life and significantly
contributed to construction activities in Georgia. At the same time, his ac-
tivities are of interest due to the fact that he spent the bigger part of his life
abroad. He lived in Bithynia (on Mount Olympus). He travelled to Palestine,
Rome and Byzantium. Ilarion was the first among the Georgian individuals of
whom we are aware, to settle down in Byzantium (in the second half of the IX
century). It was he who initiated relations between Byzantine and Georgian
churches. In the Feast Hymn Book by Anton, Ilarion Kartveli’s Rite consists
of two canons. The author of one of them is Catholicos Anton. The author of
the second canon is unknown. Anton’s canon comprises an acrostic based on
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the phrase “I chant to you Ilarion the superstar”. Certain facts from biography
of St. Ilarion can be found in both the canon and sticheron written by Anton.
This was to be anticipated because the hymnographer was familiar with the
Life of the saint. The fact of existence of one of the redactions in the Feast
Hymn Book corroborates this consideration.

The Iveron Monastery on Mount Athos and the Georgian holy fathers
from there had great impact on medieval Georgian literature, culture and de-
velopment of social thought. As a result, entries for Eptvime the Athonite,
Giorgi the Athonite and Ioane the Athonite were included into the Synaxar-
ion A97 as early as in the XI century. Liturgical books also comprise hymns
dedicated to them. Anton wrote three canons (of Eptvime the Atonite, Giorgi
the Athonite, loane and Gabriel) and incorporated them together with the
short hymns into his Feast Hymn Book of a new redaction (S1464). Despite
this, he left old canons and a number of short hymns dedicated to Eptvime
the Athonite and Giorgi the Athonite unchanged. Catholicos Anton did not
change the Feast Day of Eptvime the Athonite, but at the same time he re-
scheduled the Feast Day of loane the Athonite from 14 July to 12 July and
established the Feast Day for Gabriel the Athonite on the same day. The Feast
Day of Giorgi the Athonite falls on 30 June in old redactions of the Feast
Hymn Books, while according to Anton’s book it is celebrated on 27 June. It
should be noted that in the Typikon A122, dated to 1749, the Feast Day of this
saint falls on the same day.

The paper will discuss textual and artistic-stylistic peculiarities of the
hymns written by Catholicos Anton in honour of Sts. Ilarion Kartveli, Ept-
vime, Giorgi and Gabriel the Athonites.
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BYZANTINE INSTITUTIONS AND THE GEORGIAN
RULING ELITE AT THE TURN FROM THE VII CENTURY
TO THE VIII CENTURY

The Byzantine institutions were spread almost all around the World for
a long period of time. Georgia was not an exception. The Georgians were
strongly integrated within the Byzantine institutional system in the VII and
the VIII centuries. Some of these Byzantine institutions, namely, the court
titles were spread in Georgia as well. The distribution of the court titles was
a privilege of the Eastern Roman Emperor.

Several Byzantine institutions are the main focus of our research. Those
institutions had their unique place in Roman/Byzantine institutional system.
One of the most widespread was patrikios. This dignity was created in the
Roman period but was used as a title, mostly, during the Byzantine period of
Roman history. Patrikios was not only one of the most influential titles in the
Eastern Roman Empire, but it had its special and honorable place in the Byz-
antine Senate. Alongside the title of patrikios (Lat. patricius) the main focus
of our research are the following Byzantine institutions: hypatos — consul,
apo hypaton patrikios — ex-consul patricius, apo hypatos — ex-consul and oth-
er lower ranks (for example patrikios, protospatharios, spatharios, stratelates
etc.).

Anthypatos patrikois was of special importance as a revival of this dig-
nity should be associated namely with this period, at least according to the
Georgian historical sources. Anthypatos patrikois — proconsul was very im-
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portant office in Ancient Rome. During the Byzantine period it was formed
as court title, but in the beginning of its existence had maintained effect of the
Old Roman office, as a rule, the holder of this title held the position of komes
of Opsikion Thema, which was the most important Byzantine administrative
unit of that epoch.

One part of these titles was already spread in Georgia at the turn from the
VII century to the VIII century, but another part appeared during this period.
The Georgian nobles who held these titles and offices lived in Byzantine Em-
pire. But some of them received the titles while being in Georgia. Mainly, the
Byzantine titles were delivered in Georgia, while offices were kept within the
Byzantine Empire. Hence those Georgians who held offices lived mostly in
Byzantium. Distribution of titles and offices to the Georgian nobility was the
perfect way for their integration into Byzantine commonwealth.

Among those Georgians who lived at the turn from the VII century to the
VIII century and held Byzantine titles and offices, the following family mem-
bers of the Erimtavaries of Kartli (Iberia) can be listed: Arshusha, Varaz-Bak-
uri, Shalva and others. Barnuki, the name known in the form of Nebarnuki as
well, and his son Sergius, who lived in Egrisi (Lazica), also held the Byzan-
tine titles. All the above-mentioned held different Byzantine titles and offices
and lived either in Byzantium or in Georgia. The possession of Byzantine
titles and offices clearly indicates that all these Georgians acknowledged the
supremacy of the Byzantine Emperor. The most of them were in service of
Emperor till the end of their life.
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LITERARY SCHOOL OF TAO-KLARJET OF IX-X
CENTURIES (FROM JERUSALEM TO CONSTANTINOPLE)

The medieval Georgian manuscript, which was produced in the context
of close cultural relations with historical Palestine and Mesopotamia, has
long been attracting the attention of specialists in Byzantine studies, as well
as of the scholars interested in research of the history of literature in Christian
East, in general. The basis for such interest is formed by the circumstance that
the Georgian manuscripts, production of which was linked with the oldest
centers of Christian East, have preserved archaic, early Byzantine redactions
of biblical, hagiographic, homiletic and in some cases apocryphal texts, orig-
inals of which are lost and identification of the corresponding texts in Greek
or other languages (Arabian, Syrian, and Armenian) remains a great problem
to this day. According to considerations existing up to now, the Jerusalem
redactions maintained dominating position in the tradition of the Georgian
manuscript up to the end of the X century.

New cataloguing and the study of the Georgian manuscripts from foreign
collections (Sinai, Tao-Klarjeti) highlighted that it is not sufficient to focus
attention only on the redaction peculiarities of single texts to restore a full
picture of involvement of the Georgian manuscript tradition in the Orien-
tal Christian literary processes. It was made possible to follow the process
of alternation of the traditions (from Jerusalem to Constantinople) only on
the basis of studying a codex as a single cultural event. It became clear that
already from the last quarter of the IX century, a new Constantinople concep-
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tion of manuscript compilation and edition was established in the Georgian
literary tradition, which implied diversity in organization and content of the
manuscript.

The first steps towards transition to the new, Constantinople manuscript
tradition were taken in the IX-X centuries in Tao-Klarjeti scriptoriums. Book-
men (scribes and editors, commissioners) from Shatberdi, Parkhali and Os-
hki monasteries were the most active ones in this process. On the one hand,
anthological manuscripts, kind of educational collections, were created in
these monastery centers, and on the other hand, compilation of illuminated
manuscripts of the Biblical books (the Gospel and Psalms) was started. Texts
of ancient, Jerusalem redaction were incorporated into these new-type codi-
ces according to new principles of organization and structure of a manuscript
(This implies systems of manuscript decoration, thematic division of texts,
attachment of extensive colophons and their separation from the text, and
date).

The above-mentioned tendencies, characteristic of Tao-Klarjeti literary
school in the IX-X centuries, will be reviewed in the paper on the exam-
ple of two most important manuscripts — Shatberdi Collection (S 1141) and
Mtskheta Psalms (A38) from the collections of K. Kekelidze Georgian Na-
tional Center of Manuscripts.
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THE HIERARCHICAL VISION OF THE GEORGIAN
AND BYZANTINE SOCIETIES

Monastic institutions were one of the distinctive features of the Byzan-
tine society. Practically, they affected all spheres of the Empire’s life. The em-
perors, as well as other representatives of the society, had their own interests
related to the monasteries.

The monastic life had been an indivisible part of the Georgian society as
well. Like the Byzantine emperors, the kings of Georgia had special relation-
ship with the monasteries.

Charters issued by the emperors and the Royal Testaments are considered
one of the sources of information for studying the life of the monasteries.

Charters issued by Emperor Michael VII Doukas and Emperor Nikeph-
oros III Botaneiates to Michael Attaleiates Monastery, and the Will of King
David the Builder to Shiomghvime Monastery are discussed in the paper.

All three sources contain significant data not only about interrelations
between the state and church, but also about the structure of the contempo-
rary society.

Similarities and differences identified by comparative analysis clearly
show characteristics of the Georgian and Byzantine societies.
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XI CENTURY ANTIOCH AS A LITERARY CENTRE

Antioch had been a centre of Christian erudition for centuries. The
school of exegesis in this Late Antique city developed into a theological and
historical understanding which set the ground for a Byzantine Church encul-
turated into Arab culture. The intellectual and cultural aspects of the Mel-
kite Church of the city provide us with invaluable information about a time
period in which eastern Christians excelled themselves in expressing their
views against their coreligionists and Muslims in a cultivated manner and
atmosphere. There stood the Antiochene Melkite Church as an outstanding
centre of education and translation. Under the sponsorship and supervision of
clerical bodies and church members, historical and philosophical books were
written and Greek theological texts of authoritative character were translated
into Arabic to revitalise the Byzantine roots of the church which had long
been a part of the Arab culture of that milieu. Literary products of this medi-
eval Melkite Church are important not only for their connections with other
Melkite learning centres in Palestine and Sinai but also for the themes and
concepts they shared with the texts written by the contemporary Muslims.
This paper will present a general picture of Antioch in terms of literary activ-
ities conducted by the Melkite Church of the city and place them in the whole
Christian Arabic tradition.

233



Denis Tsypkin

Saint Petersburg State University/National Library of Russia, Russia

MANUSCRIPT AS A SYSTEM OF TRACES:
RESEARCH METHODOLOGY AND PRACTICE AT THE
NATIONAL LIBRARY OF RUSSIA

In this paper I would like to present some of the main principles of work
carried out over the last 20 years at the Laboratory for Codicological Re-
search and Scientific Expertise of Documents at the Manuscript Department
of the National Library of Russia (Saint-Petersburg). Working with manu-
scripts and documents of different origin and date (mainly Russian, but also
Eastern and Western, from the Middle Ages to the 20th c.), the Laboratory
specializes on the analysis of the non-textual information contained in these
documents. This includes the analysis of the technological elements of the
manuscript, such as the writing, writing materials, binding etc., as well as the
analysis of traces of the document’s functioning throughout centuries.

We have developed a complex approach viewing the document as a sys-
tem of traces left by different people both in the process of the manuscript’s
production and during its subsequent use. The trace is a material evidence
of changes produced by people’s activities connected with the manuscript.
Therefore it is an important historical source which should be studied along
with the texts, the evolution of hand-writing (palaecography), the history of
book production technologies etc.

As any physical object, the trace has its own parameters: form, relief,
colour (spectral properties), chemical composition etc. Analyzing these pa-
rameters, we can discern different types of traces and make a certain clas-
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sification. Therefore the study of every manuscript leads to distinguishing
different layers of information, similar to the process of textual analysis that
may distinguish different phases of the text transmission.

While some parts of this process may be accomplished through usual vi-
sual examination of the manuscript, others require special technical devices,
e.g. viewing the document in different zones of the spectrum with the use of
television, digital photography and specialized software.

In this paper, along with some important methodological problems, I will
discuss certain technical devices used for the codicological analysis, and pro-
vide some examples from our recent work.
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GEORGIAN INFLUENCE ON BYZANTINE ART: THE CASE
OF VARZAHAN

The church complex in Varzahan (modern Ugrak near Bayburt in Tur-
key) is a unique, but completely destroyed monument located at the
intersection of three cultural worlds. On the one hand, it was built in
the territory of the Byzantine Pontus (Middle-Byzantine theme Chaldia),
but to the South of Pontus mountains, which separate it from Trebizond
and the Black sea coast. On the other hand, a little further to the South
until the mid-X century was located the Muslim Emirate of Qalikala
with the capital in Theodosioupolis/Karin/Erzurum, later occupied by the
Byzantines, but populated mainly by the Armenians, who lived also in
and around Bayburt. Finally, to the East, downstream of the Chorokhi
River, were the lands of the Tao branch of Georgian Bagratids.

The churches were known primarily by the description and photographs
by W. Bachmann from 1913.! The newest archival discoveries of the
author (in the first line, of the photographs made by Okunev and Bul-
benko in 1917) allow us to reconstruct the form and building history
of Varzahan churches. The most ancient church — the triconch with
cruciform exterior divided by blind arches, was built, obviously, by the
master-builders from Cappadocia, perhaps with the participation of some
masters from Shirak, who made semi-columnettes on the corners under

! Bachmann W. Kirchen und Moscheen in Armenien und Kurdistan. Leipzig, 1913. S. 8,
49-53. Abb. 22-23. Taf. 8.2, 9, 11, 41-43.
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the dome. The North porch, attached to the Triconch later, and the oc-
tagonal church, erroneously regarded as a work of Armenian architecture,
were built by the masters from Central Anatolia together with the build-
ers, who worked on the churches of David Kuropalates in Tao (the main
church in Khakhuli, the basilica in Otkhta-Ekklesia, Oshki Cathedral).
This fact is clear along with the plan of triple sanctuary windows, “fan”
squinches, twisted columns, octagonal pillars, from the unique “radial”
decoration over windows and doors of the octagon, which, in turn, came
to Tao from Asia Minor. The same mixed workshop built also the small
gate church in Varzahan, unusual for the Caucasus, but present on the
Byzantine Black Sea. The builders form Asia Minor brought to Varzahan
the plan of octagon with pillars, flat and semicircular niches, and “Her-
culean” nodes. However, some elements find no direct analogies (e.g.,
zigzag stonework of the lunette, relief compositions made of rosettes
and loops, some ornaments). Common work of the Byzantine and Tao
master-builders bore a unique synthesis of two architectural traditions,
modificated under the influence of local conditions.

Varzahan churches do not have exact dating (Saftrastyan’s date of 1001
AD is of a very doubtful origin). A study of building techniques and
decoration shows that the octagon, the gate church and the North porch
of the Triconch were built simultaneously, probably in 980-ies, when one
of the rulers of Chaldia was Cordvanel, a confidant of David Kuropal-
ates. Respectively, the triconch was built earlier.
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NEW EVALUATION AND DATING OF SOME GEORGIAN
MURALS OF THE XIV CENTURY (MOKYVI, LIKHNI AND
DAVID NARIN’S CHAPEL IN GELATI)

My paper deals with the new approach to the dating of three ensem-
bles of murals in the XIV-century Georgia: Mokvi, Likhni and David Narin’s
chapel in Gelati.

The remains of the murals in Mokvi Cathedral should be dated to the
first half of 1360-ies thanks to the new reading of the donator’s inscription
mentioning Alexis III of Trebizond and David IX of Georgia, possibly made
under the Bishop Luka Odrzkheli; the style corresponds well to this date.
The fresco decoration of the east pillars in Mokvi and Likhni demonstrates
close similarity. Mokvi seems to be a model for Likhni (because the status
of Mokvi as a bishopric cathedral was higher than of a residence church in
Likhni); the peculiarities of iconography and style confirm the dating of mu-
rals in Likhni by 1360-ies. The painters of both churches should be of Con-
stantinopolitan origin, but those in Likhni had also the Georgian apprentices.
The program of paintings is completely Byzantine, while in style one can see
different trends, one classical and one picturesque, both corresponding to the
best monuments of Byzantine painting of the third quarter of XIV century.

The second, main layer of murals in David Narin’s chapel, dated previ-
ously by the 1290-ies, should be redated, because it could not be made on the
turn from the 13th to the 14th c. Its style has nothing similar to the “spacing
style” of the 1290-ies or to the refined style of the Palacologian renaissance,
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even comparing it with not Byzantine, but Georgian (e.g., Sapara or Achi)
murals. The iconography of the Abraham’s Hospitality corresponds to the
Byzantine models of the second half of the 14th — first half of the 15th c. Also,
the analysis of painters’ technique demonstrates close connection between
the murals in David Narin’s chapel and those in the south porch of Gelati
catholicon made in 1366—-1387.

Most likely the decoration of David Narin’s chapel was renovated under
Bagrat the Great, between 1367 and 1387. A surviving fragment of the halo
from the lost figure of Prince George (born before 1367) in south porch is
located close to his father Bagrat’s image. George is represented as a boy
between 10 and 16-18 years. Hence, the paintings were made after 1370,
probably in the late 1370-es or early 1380-ies. The master, who painted saints
and David Narin worked in picturesque style (like in Likhni). A bit later he
probably was joined by another artist or artists, who came from Constantino-
ple together with Manuel Eugenikos in 1384 at the invitation of Vamek Da-
diani to Tsalendzhikha (also very close in style). They were likely the pupils
of Manuel, most probably the Byzantines. The Deesis, saints, prophets on the
west wall, and the Last Judgment in the south porch belong to the hand of the
best artist. The team could have also included several Georgians, who painted
the images of Sts. Kyrikos and Julita in the south porch.
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CHURCH GOLD EMBROIDERIES (XVII CENTURY)
DONATED BY THE GEORGIAN ROYAL COURT AND
CLERGY TO THE HOLY MONASTERY OF IVIRON

Church gold embroideries are exceptional pieces of art with highly dog-
matic-liturgical content. They may also be precious historical sources, espe-
cially when they include inscriptions, often associated to the donor(s), to the
craftsmen, to the time and to the place of their rendering and offering.

The Georgian gold-embroidered sacerdotal vestments and veils of the
Holy Monastery of Iviron (Greek: Iepd Movnj IBfipav, Georgian: ogg®os
3dmbasb®gon), which was founded by loannes the Iberian and John Torniki-
0s, a courtier of David the ruler of Iberia (Georgia) between 980-983 AD, are
considered to be a characteristic example.

These precious art works, dated back to the XVII century, were donated
to the monastery by the contemporary Georgian royal court and clergy. The
most outstanding one is the superb epitaphios of Queen Mariam (wife of
King Rostom [1632-1658] from 1634 to 1658), and of Bishop of Tiflis Elise
(1628-1670), where the Lamentation, the Ascension and the Lamentation at
the Tomb with the figure of Elise, standing next to the coat of arms of the
Georgian royal house, are depicted. After her death, two epigonatia and a
stole (end of 17th cent) were bequeathed to the famous icon of Virgin Por-
taitissa (IX century). Consequently, Bishop Elise donated to the monastery
some more embroideries: two aéres and two cross-shaped covers of the Holy
Vessels, dedicated to the memory of Queen Mariam. Also, a decorative veil, a
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magnificent tabernacle (ombrellino) of Virgin Portaitissa (1686), was offered
by Ashotan, uncle of King George XI, and his son Chosrhoes. Finally, two
more pieces, an aér (1613/14) and an epigonation (1699), were bequeathed
by lower clergy.

All these masterpieces constitute a remarkable artistic and written testi-
mony of the flourishing Georgian church embroidery and the deep devotion
of the Georgians towards the Holy Monastery of Iviron during the XVII cen-

tury.
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JOSEPH AND ASENETH IN THE CHRISTIAN EAST:
THE SYRIAC AND ARMENIAN VERSIONS

The story usually referred to as Joseph and Aseneth (Jos. Asen.) is built
on a few short biblical verses (Genesis 41.45, 50; 46.20; 50.15). It relates,
amongst other things, how Aseneth, the idolatrous daughter of Potiphera
priest of On, came to be the wife of the Patriarch Joseph and their subse-
quent adventures. Originally a Greek work written in a Septuagintal style,
the story was translated into eight ancient versions, and many secondary ver-
sions. Today, the story is widely referenced by scholars of early Judaism and
Christianity, and of the ancient novel. However, these studies usually fail to
appreciate the uncertainty of its provenance or the nature of its transmission.

Jos. Asen.’s transmission among Eastern Christians has been significant.
The story is preserved in 16 Koine Greek manuscripts. But for knowledge of
its earliest achievable form and the influences of its wider transmission, the
Syriac and Armenian versions are vital. The earliest witness to the story is a
Syriac manuscript from ¢.600 CE. The Armenian version preserves the story
in more manuscripts than all other versions put together. It is the only version
where Jos. Asen. was transmitted as part of the Bible. Yet remarkably little
research has focused on the Syriac and Armenian versions.

This paper will give an overview of the importance of the Syriac and
Armenian versions for thinking about the use and development of Jos. Asen..
In particular, it will argue for the importance of the manuscript context and
the influence of translation technique in assessing the contributions of these
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versions to understanding the story. The aim is to encourage scholars to pay
greater attention to the story in transmission, rather than focusing on a pro-
posed earliest achievable form.
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